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man’‘u-fac’ture (-tur), . [L. manu, abl. of manus hand 
+ factura a making, facere to make.] 1. A making by 


hand. 


These are some of the tools used in the manu- 
facture of organs. We know that in a culture 
where so much emphasis is placed on mass- 
production that the work of craftsmen is rare 
and important. An examination of any Aeolian- 
Skinner instrument reveals the closest atten- 
tion and care given to every detail. 


Aeolian-Skinner Organ Company, Inc. 


BOSTON 


MASSACHUSETTS 


Patronize TAO Advertisers 








R 
e 
U 
t 
e 
r 


Lawrence, Kansas 


University 
Christian Church 
Fort Worth, Texas 








THE AMERICAN 


ORGANIST 


280 Broadway, Staten Island 10, New York : . . . - - . . . - - Gibraltar 8-3598 
RAY BERRY, Editor T. Scott Buhrman, Founder, January 1918 





Vol. 42 October 1959 No. 10 





Albion (Michigan) College Chapel. Organ by Moller 


FRONTISPIECE 
Organ Case, Cathedral Church of St. Bavo, Haarlem, Holland 


ARTICLES 


The Ninth International Organ Improvisation Concours—Leonard Raver............. 

Royal Canadian College of Organists Golden Jubilee Convention Report 

Ricky Ticky Toy 

Harpsichord-Organ—Noel P. Mander iaiensnsinvsntermnavene 
Organ Music by American Composers Published in London—Charles F. Waters... 


STOPLISTS 


First Baptist Church, Memphis, Tennessee. Organ by Moller 

First Methodist Church, Toccoa, Georgia. Organ by Reuter 

Rodgers Organ Company, Beaverton, Oregon * 
Christ Church in Boston. Organ by Johnston- Goodrich- Hutchings- Schlicker 


REVIEWS 


Concerts and Recitals 
Choral Music 

Music for Organ 
Books . 


COLUMNS 


You, the Reader 
Recitalists 
Newsnotes 
Personals 


EDITORIAL 
Will We Never Learn? (Stanza 3) 


PICTURES 


Concertgebouw, Haarlem, Holland 
Rodgers Organ Console . 
Richard Allen Davis 





THE MACFARLAND CO., Advertising Representative 
8 Elm St., Westfield, N. J. ADams 3-4602 





The American Organist is published monthly at 280 Broadway, Staten Island 10, N. Y. by Organ Interests, Inc. Second class mailing privileges at 
Staten Island, N. Y., with additional entry at New York, N. Y. Copyright 1959 by Organ Interests, Inc., $3 a year, 40¢ a copy. Made in U.S.A., 
October 1959, Vol. 42, No. 10. All rights reserved 





32 
32' 
16° 
16’ 
16 
16 
16" 
16° 

3° 

8° 

8° 


PEDAL 


Sub Principal 
Contra Bourdon 
Contra Bass 
Principal 
Bourdon 
Violone 
Gedeckt 
Gemshorn 
Principal 
Bourdon 
Spitzflote 


(Great) 
(Swell) 
(Choir) 
32 


" Gedeckt 

‘ Super Octave 
* Blockflote 

* Flote 


* Contra Bombarde 
* Bombarde 


* Rankette 
" Trompette 


* Clairon 


" Violone 

* Principal 
" Spitzflote 
* Bourdon 
" Salizional 
" Octave 


" Super Octave 


Fourniture 


Fagotto 


Fagotto 


Schalmei 


GREAT 


























Flite & Fuseau 
Octave Quint 









































Cornet 
Fourniture 


Scharf 








* Trumpet 


Chimes 
Harp 


POSITIV 


(In Solo) 
(In Choir) 


PIPES 


" Suavial él 
" Nason Flute él 
" Prinzipal él 


Rohrflote él 


* Oktav él 
" Quint él 


Sesquialtera 
Scharf 
Zimbel 


122 
244 
183 


* Regal 61 


Tremulant 


SANCTUARY PITCH 
PIPES 


" Spitzflote 61 
" Prestant 61 


Great Principal 8 

Positive Suavial 8 

Pedal Principal 8 

Great Violone 16 

Pedal Sub Principal 32 
Pedal Contra Bombarde 32 


Artist's rendering of Main Gallery Organ 


-” 

Nn 
_— a _ 
<=—NWARROOMMAOLNS 


Qarnananac 


LADD RMM OS 


SWELL 


' Lieblich Gedeckt 
Geigen 
Hohiflote 
Holzgedeckt 
Spitz Gamba 
Gamba Celeste 
Flauto Dolce 
Flauto Celeste, T.C. 
Principal 
Rohrflote 

Rohr Nasat 
Flageolet 
Sifflote 

Plein Jeu 
Cymbal 
Fagotto 
Trompette 
Cornopean 
Hautbois 
Clarion 

Vox Humana 
Tremulant 


CHOIR 
Gemshorn 
Montre 
Gedeckt 
Viola 

Viola Celeste 
Gemshorn 
Gemshorn Celeste, T.C. 
Prestant 

* Koppelfléte 
Nasard 

* Blockflote 
Tierce 
Mixture 

* Rankette 

* Krummhorn 

* Rohr Schalmei 


Tremulant 


SOLO-BOMBARDE 


" Orchestral Flute 
* Violoncello 
" Cello Celeste 
" Octave 
Grand Chorus 
' French Horn 
' Cor Anglais 
* Bombarde 
* Bombarde Clairon 


Tremulant 





U 


PIPES 


8' Trumpet Harmonic él 
nenclosed—High Pressure 


ST. JOSEPH CATHEDRAL, HARTFORD 


Archbishop of Hartford 
Most Rev. Henry J. O'Brien 


AUSTIN 


HARTFORD 1, CONNECTICUT 


IN FACADE: 


Completion 1961 


Architects: Eggers & Higgins 


New York City 


The Main Gallery 

Console wi'l also control 

a side transept Chapel 
Organ of 22 stops, 19 Ranks 





Patronize TAO Advertisers 











Eighth Annual 
Liturgical Music 
Workshop 


FLOR PEETERS 


August 14-26, 1960 


Inquire: 
Music Department 
Boys Town, Nebraska 











Build your own 
ELECTRONIC 
ORGAN 


New organ builder's 

manual gives you the facts! 

Profusely illustrated, 123 page manual gives 

complete specifications, prices, and parts lists 

for hi-fidelity 2, 3 or 4 manual electronic 
organ. Horseshoe or straight stopboard. 


Send $2.00 to 
ELECTRONIC ORGAN ARTS, INC. 


4949 York Bivd., Los Angeles 42, California 











ANTIQUE PIPE ORGANS 


by 
SNETZLER 
GREEN 
LINCOLN 


and other noted Georgian Organ 
Builders occasionally available. 


All carefull 
internationally 
cialists. 


N. P. MANDER LTD. 


St. Peter's Organ Works 
London, E.2 


Shoreditch 4747 


restored by the 
recognized spe- 





You, the Reader 


TAO: 

When I was dean of the Boulder, 
Colorado, Chapter, AGO, some of us 
hit on the idea that since many organ- 
ists would be too busy to send personal 
letters to CBS concerning their organ 
recital broadcasts, we would circulate 
a petition to this effect. The petition 
was circulated at the AGO regional 
convention, April 1959, at Lincoln, Nebr.; 
unfortunately it was circulated late in 
the convention when many had _ de- 
parted. Those to whom the petition 
was presented, though few, gave almost 
100% support with their signatures 
This petition with its over thirty sig- 
natures and a letter explaining the 
circumstances was sent to the CBS 
Network offices in New York City. Al- 
most immediately I received a gracious 
reply: 

Mr. Norman Clark Lane 
1402 Teller Street 


Lakewoood, Colorado 
Dear Mr. Lane: 


We are most impressed by the extent of 
the interest demonstrated in the petitions 
signed by the American Guild of Organists 
in the Lincoln, Nebraska, and Denver, Col- 
orado, areas. We are equally regretful that 
we will be unable to accede to their request 
to reinstate the E. POWER BIGGS program 
on the network. This was one of the pro- 
grams in which our affiliated stations last 
winter evidenced so little interest in carrying 
that it became virtually useless for us to 
feed it to the network. If stations won't 
carry a program there is, as | am sure you 
recognize, very little purpose served in 
broadcasting it. 


Thank you again for your interest, and | 
regret the circumstances which preceded 
this decision. 

Howard G. Barnes 

Vice President 

in charge of Network Programs 
CBS Radio 

New York 22, New York 


seem that the next move 
would either be to besiege the local 
stations across the country or investi- 
gate taping the programs and dissem- 
inating them through local “classical 
music” FM stations as was done with 
the Metropolitan Opera broadcasts two 
years ago. If private money would 
stand the cost of making broadcast 
stereo recordings of the Biggs’ recital 
programs complete with Mr. Biggs’ ex- 
planations, many of the high character 
small stations would probably appreci- 
ate and use such loaned tapes to re- 
lieve their programming of disc record- 
ings the majority of the week. 

Norman Clark Lane 
Lakewood, Colorado 


It would 


@ While these columns cannot burgeon forth 
with another onslaught of letters-to-the-editor 
about this situation, we do think reader 
Lane's letter above deserves serious consider- 
ation, and action to follow. We also believe 
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that statement in Mr. Barnes’ letter about 
CBS-affiliated stations’ great lack of interest 
in the Biggs programs, shows clearly a line 
of action, in local areas. It is a proved fact 
that radio stations will carry those programs 
which receive the most "fan mail” and like 
comment. 

Therefore, if any wish to have the Biggs 
broadcasts re-appear on local CBS affiliate 
stations, the procedure should be to literally 
swamp the local station manager with letters 
and cards to this effect. Then insure that 
this “saturation bombing" technique is re- 
peated over and over again until such time 
as the radio station manager has no doubt 
left in his mind that he is dealing with a 
literate, highly vocal, insistent and articulate 
audience for a particular program. It is of 
course vital that all area musical organiza- 
tions are persuaded to get behind this ef- 
fort, officially, as well as individually. 

TAO will welcome news of such effort 
wherever it is done, with a report on the 
success or failure of the operation. 


The Editor 


TAO: 

Enclosed is $3 for a 12-month sub- 
scription to “The American Organist.” 
I have looked briefly at TAO in the li- 
brary and a glance was enough to con- 
vince me of the fine quality of your 
magazine. I have been looking for 
quite some time for a really superior 
magazine about organs and organists 
thank you so very much for TAO! 

J. M. Adams 

Washington, D.C. 

® And thank YOU, Mr. Adams. We hope 
we may merit your continued interest. 
The Editor 


THE LANGUAGE BARRIER 
TAO: 

While I do agree with Mr. 
berghe that many of us have become 
excessive in our use of the German 
terminology, it is perhaps true, never- 
theless, that in many instances this may 
be justifiable. To myself, and to a good 
many others, the following names have 
very different connotations: Prinzipal, 
Montre, Prestant and Open Diapason. 
Likewise, I would expect a different 
stop disposition for an Hauptwerke, a 
Grand Orgue, or a Great. The naming 
of stops will, I suspect, never become 
standardized; but to name a stop, or a 
division, after the specific tonal style in 
which it is built seems to be logical 


Maekel- 
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by 
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GLORY TO GOD 
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chorus. 
Organ accompaniment 


by 


THERON KIRK 
$1.50 
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objectivity, rather than snobbery. For 
is it not also snobbery to be offended 
merely because a siop is labeled “Rohr- 
schalmei?” 

It is in the matter of the printed pro- 
gram, however, that Mr. Maekelberghe 
may really have a point; but I fear that 
this is a more complicated business than 
one might suspect. “Praeludium und 
Fuga in C dur” is no doubt going a bit 
too far, but is it snobbery to use the 
words “Magnificat” and “Salve Regina?” 
“Concerto del Signor Torelli” is the title 
which the composer actually gave to his 
work, and would it therefore be wrong 
to use it? On the other hand, many ir 
the audience might be at a loss when 
they see “Kommst du nun, Jesus, vom 
Himmel herunter”; yet no concert-goer 
is insulted when he reads “Eine *leine 
Nachtmusik.” It is hoped that tnis will 
illustrate my point that the decision on 
which language to use should be govern- 
ed largely by the familiarity of the par- 
ticular words in question. 

There is one thing certain, and it is 
that no one can ever “prove” another 
guilty of snobbery. If it were possible 
to unscrew the top of the head and look 


inside, we could be more competent 
judges of other people’s intentions; per- 
haps, even, of our own. But if we are 
to become more conservative in our use 
of German, let us also be less quick to 
us the word “snob,” or “Vornehmtuer,” 
if you prefer! 
Don E. Kerr 
Burlington, Vt. 


'.. . .for they know not what they do" 
TAO: 

Your remark about “reader inertia” in 
the August TAO prompted me to write 
this letter. 

I enjoy your editorials immensely. 
They are witty and honest, and I admire 
people who are willing to state and 
stand by their convictions. 

I thought you might like to know 
what one Church does about educating 
its organist and choir directors. I am 
organist at the Gay Street Methodist 
Church in Mt. Vernon. We have an 
adult choir director and two youth choir 
directors. The adult choir sings every 
Sunday and the youth choirs perhaps 
three or four times a year. 

(Continued, page 358) 
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A Wicks pipe organ majesty in music 
eee 


Only Wicks gives you 


tonal perfection 





There are a number of competent organ manufac- 
turers, but only Wicks gives you tonal perfection. 
Only a Wicks Pipe Organ provides versatility of tone 
that lets the artist perform all types of organ com- 


position. Only Wicks master voicers breathe tonal B74) F d d > d fi Ll, fi 
beauty into hand-shaped pipes. Traditional Crafts- esigned and engineered specifically for 


manship combined with modern engineering methods 


result in true Triumph in Tone and ‘command THE KING OF ALL INSTRUMENTS 
touch.” 


And only Wicks assures you complete testing before 
delivery. Only Wicks custom-builds your pipe organ, THE MIGHTY pipe ORGANS 
from raw materials to approved installation. Only 

Wicks has perfected the ‘‘eye-line’”’ console for easy, 
all around vision. In addition to tonal satisfaction, 


you’re assured mechanical perfection for many years The finest key action current available 


to come. For only Wicks is able to offer you a 10-year 
pipe organ guarantee...twice as long as other 
leading organ manufacturers. w 


Find out how you can play a Wicks Organ at no 
obligation to you. Send coupon for full details. 

Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—62 pounds of accurately con- 


trolled voltage. Due to this marvelous 
Tt invention your organ can neither get 


too much voltage nor too little; it will 
ITY always receive the proper voltage for the 
PIPE ORGANS proper amperage. Ask your reputable 


TheH icks « icks O c * Highland, Illinois a . ; 
ee ee organ technician for your free Orgelectra 


booklet. 
Wad Coupon Joday...He Obligation 


Wicks Organ Company + Dept. 10 ] 
Highland, Illinois 


Please mail full information on Wicks Pipe Organs to: 


You None . LA MARCHE MFG. CO. 


Your Church 


Address 2955 25th Ave. . Schiller Park, Illinois 


State 
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Organ by Christian Miller, Amsterdam, 1735-38 





The Ninth International 
Organ Improvisation Concours 


FF ae R, ver 


TAO staff writer Raver, in Europe on his second year of a 
Fulbright scholarship, comments on an annual event in Holland. 
In a recent letter, Dr. Raver stated that the Danish builder 
Marcussen is to rebuild the St. Bavo Cathedral organ, the stoplist 
of which appears at the end of this article. The organ is not to 
be changed, per se, the principal project being to restore the 
original voicing. 


The Concours was held in 
Haarlem, July 6 to 10, 1959. The great Christian Miller 
organ in the St. Bavo Cathedral and the Cavaillé Coll in 
the Concertgebouw (town concert hall) were the two or- 
gans used. This organ week is Haarlem’s contribution to 
the Holland Festival, an idea which originated with Dr. 
J. F. Obermayer of Heemstede, who has been its guiding 
spirit in the nine years of its existence. 


Five summers ago it was agreed that a series of master 
classes would add interest and make a significant contri- 
bution to the Concours and the Summer Organ Academy 
was formed. Lectures on organ literature are given every 
day along with special recitals during the three-week 
course. This year the faculty was comprised of Anton 
Heiller, Vienna; Gustav Leonhardt, Amsterdam; Luigi 
Ferdinando Tagliavini, Bologna; and Cor Kee, Zaandam. 


The Contest Week consisted of four evening concerts, 
beginning on Monday July 6 with the following program 
and participants: 

Uwe RGhI from Sleeswijk: 
Bach: Toccata and Fugue in F Major 
Hans Haselbock from Vienna: 
Scheidt: Canticum Sacra: 
mich mein Herz" 
Franz Schmidt: Prelude and Fugue in D Major 
Wim Dalm from Amsterdam 
Andriessen: Passacaglia 
Kee: Partita on Psalm 116 
Raymond Daveluy from Montreal: 
Brahms: Three Chorale Preludes 
"O Gott, du frommer Gott" 
"Es ist ein Ros’ entsprungen” 
“Herzlich tut mich verlangen" 
Bach: Prelude and Fugue in C Major 

Mr. R6hl’s choice of registration and style of playing 
made immediately apparent the problems facing a perform- 
er on this large organ in its setting. Such reverberant 
acoustics make clarity difficult to achieve and one must 
choose registrations carefully and adjust the manner of 
playing to accommodate the desired result. Unfortunately 
Mr. Rohl did not do this. There was no rhythmic pulse, 
and the phrasing was lifeless. At the conclusion of the 
fugue, he added the remainder of the full organ, but the 
result, instead of a loud climax, was only more confusion. 


Dr. Haselbéck fared no better. True, his choice of 
Scheidt’s variations gave more opportunity for displaying 
the solo voices of the organ; but the tempi and phrasing 
were so dull that the piece seemed endless. Franz Schmidt 
is a well known composer in Austria and is often played 
there. However, if this weak, uninspired composition is 
a good sample of his music, it is not worth exporting. The 
prelude begins with virtuosic flourishes and employs trite 
scale patterns and chordal clichés. The fugue, on a sub- 
ject having no rhythmic or melodic profile, rambled on 
and on and sounded not so much like a fugue as a passa- 
caglia with episodes. Contrapuntal mush. 

Wim Dalm, the Dutch contestant, played music by his 
compatriots and his was the outstanding performance of 
the evening. But the music lacked distinction—it sounded 
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“Warum betriibst du 


contrived and artificial. The Andriessen, chromatically in- 
clined, began quietly, indulged in Vierne-like figurations, 
developed in a chorale of loud proportions, and subsided 
quietly. Cor Kee’s Partita sounded like a written-out 
improvisation which would have been more fitting for a 
church prelude than a recital piece. It had not sufficient 
musical interest to be included here. 

Canada’s entrant, Raymond Daveluy, was not wise to 
choose Brahms for this organ. The first prelude being 
the most polyphonic was the most successful, but his play- 
ing of “Es ist ein Ros” was so fast and the registration 
so awkward that the expressiveness was lost and one 
could not hear the cantus firmus at all. ‘“Herzlich tut” was 
better, employing a solid plein jeu combination and played 
with straightforward simplicity. The Bach was routine 
and lifeless. There was no pulse or spirit to the perform- 
ance. 

True, one must add it is difficult to play a 15-minute 
group and reach the heights of inspiration. Secondly, the 
organ needs restoring badly and will get it, beginning this 
August when the Danish builder Marcussen begins work 
to restore the original Christian Miiller voicings. The res- 
toration will take two years and consequently next sum- 
mer’s Concours will be held in Alkmaar. But the fact 
remains that organists continually face the difficulty of ad- 
justing in the shortest possible time to an instrument with 
which they are unfamiliar if they leave home territory. 
It is one of those occupational hazards which must be sur- 
mounted. 


Concert for Organ and Orchestra 
City Concert Hall 
North Holland Philharmonic Orchestra 
Haarlem Christelijke Oratorio Society Choir 
Conductors: Henri Arends and George Robert 
Elizabeth Lugt, soprano 
Hans Wilbrink, baritone 
Maurice Duruflé and Piet Kee, organists 
Choral Variations on "Vom Himmel hoch (Canonic Variations for 
organ by J. S. Bach) Stravinsky 
(Mixed chorus and orchestra) 
Concerto per organo romantico e orchestra, Op. 58 (1952) 
van der Horst 
Requiem Duruflé 
(Soloists, choir, orchestra and organ) 

This gala evening was fun. A 
fine choir, a respectable town orchestra and three modern 
works made a good combination. The feature attraction 
was the Duruflé Requiem, conducted by George Robert 
with the composer at the Cavaillé Coll organ. We know 
this composition from its frequent performances in the 
United States, to the organ accompaniment arranged by 
the composer. But to hear the full orchestral score is a 
glory in itself. French to the core: Fauré, Debussy, 
Ravel—their influences are all there and Duruflé’s use of 
Gregorian melodies makes a composite whole of these in- 
fluences. The Requiem carries none of the atmosphere of 
liturgical function. It is a concert piece of the first order 
which on this evening was given the full treatment. 

The Stravinsky is not successful: his transcription is 
far from convincing. The choir sings the cantus firmus 
in each of the five variations and to the original score 
Stravinsky has added other contrapuntal lines which only 
cloud the texture, making it sound almost impressionistic 
at times (even to the use of harp glissandi). The per- 
formance was so careless (as conducted by Henri Arends) 
that it left no significant impression. 
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Dr. van der Horst’s Concerto fared better. The Cavaillé 
Coll is “romantico” in the extreme and it merged with 
(and was sometimes submerged by) the orchestra. Piet 
Kee’s performance of the difficult solo part was brilliant. 
The music, being French, inspired (the second movement 


is an Hommage to Jeanne Demessieux), really “sounds.” 


Fun for a gala evening such as this and the audience loved 
it 


Improvisation Contest 
St. Bavo Cathedral 
Participants: Hans Haselbdck, Vienna 
Uwe Hohl, Sleeswijk 
Raymond Daveluy, Montreal 
Wim Dalm, Amsterdam 
Jury: Flor Peeters, Mechelen 
Maurice Duruflé, Paris 
Piet Kee, Amsterdam 
The playing was incognito. No 
one knew the order of the performers, but the concensus 
of jury and audience was that player number one was the 
winner (The audience was given the opportunity to cast 
its vote). The winner proved to be Dr. Haselbéck, who 
was also last year’s winner. He improvised in a masterly 
way. His nine variations in the form of a Choral-Partita 
on an original theme by Luigi Tagliavini were fresh and 
musical (all players used the same theme and form). 
Following a free modal harmonization, he showed his 
command of contrapuntal techniques by using the theme in 
every possible combination: two part, coloratura, toccata 
with cantus firmus in the pedal, an andante flute variation, 
a delightful arabesque, canons at the octave and at the 
fifth, inversion, augmentation, diminution, and a grand 
finale of majestic proportions. Registration at all times 
was a marvel of clarity, the music had character and life, 
and the player’s security of technique and musical intelli- 
gence were always in evidence. The same could not be 
said of the other players, who seemed to be members of the 
arbitrary ‘“What’ll-I-do-now?” school of improvisation. 


Jury Concert 
St. Bavo Cathedral 
Offertoire sur les grands jeux (Messe des Paroisses) Couperin 
Deux extraits de la Messe des Couvents Couperin 
Récit de tierce en taille 
Basse de trompette 
Cortége et Litanie Dupré 
Choral varié sur le “Veni Creator” Duruflé 
Maurice Duruflé 
Prelude and Fugue in B minor Bach 
Fantasia and Fugue from "Sinfonia per organo,” Op. 48 Peeters 
Flor Peeters 
Prelude and Fugue in D Major Buxtehude 
From the Clavieriibung II! Bach 
"Allein Gott in der Hoh’ sei Ehr" 
Dies sind die heilgen zehn Gebot" 
Improvisation of a prelude and fugue on a given theme. 
Piet Kee 
The jury recital closed the 
week's events. Here was yet another case of not taking 
the instrument and its environment into consideration, both 
in choice of music and in style of playing. The Couperin 
Offertoire is a major work and a fine composition with 
which to open a recital. But the surprise was that this 
Frenchman did not play the 18th century French style! 
No stylistic ornamentation, no use of jeu inégal, no proper 
phrasing. It is no wonder that audiences at organ recitals 
find this kind of music dull and uninteresting when per- 
formed incorrectly. 

The Dupré was played at a faster tempo than we often 
hear it and the surprise was that it had character on such 
a non-French organ. The registration was managed skill- 
fully, since there is not the convenience of pistons or swell 
shades. The Choral Variations are undistinguished: more 
music in the style of written-out improvisation. No fur- 
ther comment 

With all due respect to the reputation Flor Peeters has 
gained as composer and recitalist, his playing of the Bach 
was romantic in the extreme: changing of manuals, ad- 
dition of stops in the middle of contrapuntal lines, exces- 
sive rubato (or insecurity of tempo?), all of which was 


336 


"08 gh i tS a RR a ie art 


once considered necessary to the performance of baroque 
music. It made the music seem like a caricature of its 
real self. The composer’s own Opus 48 was “sound and 
furry,” indicating that he is definitely not disposed to the 
classic considerations of contrapuntal texture. Stylistically 
it was a cross-breed of Reger, Reubke and Franck, with a 
distant strain of Hindemith to “make it modern.” 


Piet Kee’s performance redeemed the evening. Here 
was style, grace, elegance and nobility. The Buxtehude 
and Bach charmed the ear and elevated the soul. And his 
improvisation proved his worth to be part of such a jury 
and provided ample evidence of the reason he was himself 
a three-time winner of this same International Concours. 


The town of Haarlem since 1630 has employed an or- 
ganist to give two concerts a week, free of charge to the 
public. At present Piet Kee with Albert de Klerk are the 
incumbents. From such a performance, it is easy to hear 
why he has gained this distinction. The superior way in 
which he combines judicious musicianship and a sensitive 
style make him an artist of distinction. 


GROTE OF ST. BAVOKERK 
Haarlem, Holland 


Organ by Christian Miiller, Amsterdam, 1735-38 
BOVENKLAVIER 


Quintadeen, 16 ft. 
Prestant, 8 ft. 
Quintadeen, 8 ft. 
Viole da gamba, 8 ft. 
Dulciana, 8 ft. 
Octaaf, 4 ft. 

Fluit, 4 ft. 

Nasart, 2 2/3 ft. 
Nachthoorn, 2 ft. 
Flageolot, | 1/3 ft. 
Cornet 
Sexquialtera 
Schalmei, 8 ft. 
Baarpijp, 8 ft. 

Vox Humana, 8 ft. 
Tremulant 


MIDDENKLAVIER 
(Hoofdmanuaal) 


Prestant, 16 ft. 
Bourdon, 16 ft. 
Octaaf, 8 ft. 
Roerfluit, 8 ft. 
Violon, 8 ft. 
Roerquint, 6 ft. 
Octaaf, 4 ft. 
Gemshoorn, 4 ft. 
Quinton, 2 2/3 ft. 
Woudfluit, 2 ft. 
Mixtuur 

Tertiaan 
Trompet, 16 ft. 
Trompet, 8 ft. 
Oboe, 8 ft. 
Trompet, 4 ft. 


RUGPOSITIEF 


Bourdon, 16 ft. 
Prestant, 8 ft. 
Holpijp, 8 ft. 
Octaaf, 4 ft. 
Fluit, 4 ft. 
Speelfluit, 2 2/3 ft. 
Superoctaaf, 2 ft. 
Mixtuur 
Sexquialtera 
Cornet 
Carillon 
Fagot, 16 ft. 
Trompet, 8 ft. 
Clarinet, 8 ft. 
Koppel B. 
Trekkoppel 


PEDAAL 
Prestant, 32 #t. 
Prestant, 16 ft. 
Subbas, 16 ft. 
Violon, 16 ft. 
Quint, 12 ft. 
(Concluded, page 338) 
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RUSSELL 


Asylum Hill Congregational Church 


Albert Russell is a top-notch organist and mu- 
sician—he has imagination in concept and regis- 
tration, excellent technical facility, and a pleasant 
ease at the keyboard. (New York) THE AMERICAN 
ORGANIST 


Mr. Russell, an instrumentalist of high attain- 
ments, succeeded in capturing the mysticism and 
exaltation found in the French works. He is a 
first-rate organist well worth hearing. (Washing- 
ton, D. C.) 


Albert Russell played with stature and authority. 
(Houston, Texas) THE DIAPASON 


Mr. Russell proved his capability to handle a wide 
variety of styles in a mature manner, displayed 
a fine sense of rhythm and an innate ability for 
subtle and appropriate registrations. (Hartford, 
Conn.) THE AMERICAN ORGANIST 


Mr. Russell proved over and over his great skill, 
talent, and maturity of performance. The full 
potentialities of the organ in concert were demon- 
strated. (Jackson, Miss.) 


A young soloist who is well along in the develop- 
ment of technical proficiency and whose natural 


musical gifts are apparent from the first few 


measures of his playing. Mr. Russell’s style, 
brimming over with musicianship, was confirmed 
in his magnificent playing of the Mozart 
Fantasia. (Providence, R. I.) 


University of Hartford 
Hartford, Connecticut 


Limited bookings available: Reeitals by Russell 
814 Asylum Avenue 
Hartford 5, Connecticut 
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Octaaf, 8 ft. 
Holfluit, 8 #. 
Quint, 6 ft. 
Octaaf, 4 ft. 
Holfluit, 2 ft. 
Bazuin, 32 4. 
Bazuin, 16 ft. 
Trompet, 8 ft. 
Trompet, 4 ft. 
Cink, 2 ft. 
Ped. koppel 
Drukkopel 
CONCERTGEBOUW 
Haarlem, Holland 
Organ by Cavaillé Coll, France 
GRAND ORGUE 
(Laie des fonds) 
Principal, 16 ft. 
Bourdon, 16 ft. 
Principal, 8 ft. 
Bourdon, 8 ft. 
Flate harmonique, 8 ft. 
Salicional, 8 ft. 
Viole de gambe, 8 ft. 
Prestant, 4 ft. 
(Laie de Combinaison) 
Octave, 4 ft. 
Plein jeu, 7 ranks 
Cornet, 5 ranks 
Bombarde, 16 ft. 
Trompette, 8 ft. 
Clairon, 4 ft. 
RECIT (Expressif) 
(Laie des fonds) 
Bourdon, 16 ft. 
Principal, 8 ft. 
Nachthorn, 8 ft. 
Unda Maris, 8 ft. 
FlGte Douce, 4 ft. 
Voix-humaine, 8 ft. 
(Laie de Combinaison) 
Doublette, 2 ft 
Piccolo, | ft. 
Plein jeu, 6 ranks 
Basson-hautbois, 8 ft. 
Clarinette, 8 ft. 
Trompette, 8 ft. 
POSITIV (Expressif) 
(Laie des fonds) 
FlGte traversiére harmonique, 8 ft. 
Viole de gambe, 8 ft. 
Quintaton, 8 ft. 
Voix céleste, 8 ft. 
Flite octaviante, 4 ft. 
Viole d'amour, 4 ft. 
(Laie de Combinaison) 
Quinte, 2 2/3 ft. 
Octavin, 2 ft. 
Cornet harmonique, 8 ranks 
Cor anglais, 16 ft. 
Trompette, 8 ft. 
Clairon, 4 ft. 


McManis Family Recovering 


Word was received at TAO just too late to publish in 
the September issue concerning the Kansas turnpike acci- 
dent of Charles McManis and his family, August 7. A blow- 
out of the right rear tire caused the McManis station 
wagon to overturn several times and land on its top. The 
vehicle was being driven by Miss Joan McManis, and the 
other passengers in the car were Mr. and Mrs. McManis, 
their son, Phillip, and a friend and shop-worker, Brian 
Sisney 

Mr. McManis suffered a compound depressed skull frac- 
ture, Mrs. McManis a fractured neck and pelvis. The 
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Concertgebouw 
Haarlem, Holland 
Organ by Cavaillé Coll, France 


Registress d'accouplement: 
Octave grave, Grand Orgue 
Octave, grave, Récit 
Octave, grave, Positif 
Octave aigue, Grand Orgue 
Pédale d'Accouplement: 
Tirasse, Grand Orgue 
Tirasse, Récit 
Tirasse, Positiv 
Récit to Grand Orgue 
Positiv to Grand Orgue 
Récit to Positiv 
Pédales d'Appel 
Appel des jeus de combinaison du Pédalier 
Appel des jeux de combinaison du Grand Orgue 
Appel des jeux de combinaison du Récit 
Appel des jeux de combinaison du Positif 
Pédales pour effects accessories: 
Expression, Récit 
Expression, Positif 
Tremolo, Récit 
‘remolo, Positi; 
Combinaisons libres: 3. 


daughter was bruised and suffered shock, the son a 
sprained thumb, and Mr. Sisney escaped with a scalp 
laceration. 

TAO was delighted to receive a letter from Mr. Mc- 
Manis written August 26, which told of the unhappy event, 
and which stated that all members of the family are now 
well on the road to complete recovery. TAO’s good friend, 
Mr. McManis, wrote that he is now able to pay a visit 
to the organ building plant each day, and that he should 
be back fully in the swing of things shortly. We rejoice 
with him that this accident almost miraculously escaped 
being a tragedy. 

TAO wishes all members of the McManis family its best 
for the full and speedy return to good health. 
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Allen Organ Company 
Department 3110 
Macungie, Pennsylvania 


Gentlemen: 


Please send me free information about the completely new three-manual, 


compact Model TC-6 which: 


has various tonal families, such as Diapasons, Flutes and Reeds, 
which are produced by separate sources, each with its own 
characteristic attack. 


has separate generation, amplification and dispersion of the various 
families of tone so as to produce the multi-location sound effect 
found only in pipe organs. 


has available a liberal selection of mutations, fractional pitches and 
mixtures for tonal clarity. 


spans eight complete octaves of notes, starting from 16’ pedal tone 
and continuing through the complete range of the 2’ stop. 


has such modest space requirements that it can be installed in a 
living room almost as easily as in a church. 


has such versatility that it is suitable for playing all types of organ 
literature, 


carries a five-year factory guarantee. 


Sincerely, 











Name 
Address 


City 
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Royal Canadian College of Organists 


Golden Jubilee Convention 


Toronto, Canada — August 31- September 3, 1959 


Although TAO was not able to attend this annual conven- 
tion, a summary of events is published, that readers may 
have an idea of the type and scope of this affair. 

On opening day, The College Service was sung in The 
Cathedral Church of St. James, with the music under the 
direction of John D. Hooper, organist and master of the 
choristers. Heard were works by Darke, Peasgood, Morley 
and Jackson. Georges Lindsay, titular organist of the 
3asilica, in Montreal played the following recital the evening 
of August 31. 


Chaconne L. Couperin 
Benedictus (Messe Solonelle) F. Couperin 
Basse de Trompette Clérambault 
Allegro (Symphony V1) Widor 
Aria Peeters 
Ave Maris Stella Dupré 
Ariel Bonnet 
Maria Mater Lindsay 
Choral in A minor Franck 
Prelude et Kyrie Langlais 
Chant de Paix Langlais 
Hymne au Soleil Vierne 
Adagio (Symphony III) Vierne 
Allegro vivace (Symphony |!) Vierne 
Finale (Symphony |) Vierne 


September 1 events were the annual meeting, a luncheon, 
a recital of the RCCO examination pieces by Frederick 
Clarke, Solemn Evensong at The Church of St. Mary Magda- 
lene, with the music by the Gregorian Association under the 
direction of Healey Willan, and an evening recital by André 
Marchal, who played the following program. 


Versets |, II, II] on the hymn Ave Maris 


Stella Titelouze 
Fantaisie (Basse de Trompette) L. Couperin 
Benedictus, Tierce en Taille F. Couperin 
Récit de Nasard Clérambault 
Plainchant en Taille Grigny 
Fugue & cing voix Grigny 
Dialogue sur les Grand Jeux on the Hymn 

Veni Creator Grigny 
Impromptu Vierne 
Ascension Suite (Nos. | and 4) Messiaen 
Acclamations Carolingiennes Langlais 
Offertoire de |'Office de l'Epiphanie Tournemire 
Litanies Alain 


Improvisation 
September 2 events were a choral demonstration by John 

J. Weatherseed, an address, “The Church Choir Today,” by 
H. William Hawke, an organ demonstration by Charles 
Peaker, including the first performance of Healey Willan’s 
Passacaglia and Fugue No. 2, climaxed by an evening concert 
in the United Metropolitan Church, featuring a chamber 
orchestra conducted by Sir Ernest MacMillan, with Maureen 
Forrester, contralto, and Hugh McLean, organist. 

Variations for Strings on a Theme of 

Tschaikowsky Arensky 
Four Poems of St. Teresa of Avila, for Contralto 


and Strings Berkeley 
Capriol Suite for Strings Warlock 
Concerto No. 4 in F for Organ and 

Orchestra Handel 
Cantata No. 170 Bach 

(Contralto, organ, orchestra) 

Concerto for Organ, Trumpets, Timpani and 

Strings Arnold 


(First Canadian Performance) 

The convention's final day offered, in the morning, two 
documentary films, followed by a panel discussion: “Organ 
Building since Solomon's Time,” with Edwin D. Northrup, 
chairman, and panelists V. L. Henderson, Geoffrey Payzant, 
Bert Keates, Bruce Brown, and Lawrence I. Phelps. 


In the afternoon Alec Wyton addressed the convention 
on “Church Music from the Reformation to the time of Pur- 
cell, and its Influence on the Music of the Twentieth Cen- 
tury.” Later, Donald McDonald played the following recital 
in Holy Trinity Anglican Church. 
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Toccata, Adagio and Fugue Bach 
Was Gott tut, das ist wohlgetan Kellner 
O Lammes Gottes, unschuldig Bach 
Pastorale Roger-Ducasse 
Roulade Bingham 
Conatina Sowerby 






























































Prelude and Fugue in B Major Dupré 

The final event of the convention was the Birthday Ban- 
quet. When the place of the 1960 convention of the Royal 
Canadian College of Organists has been announced, TAO will 
inform its readers. 


Ricky Ticky Toy 


Harold Schonberg, of the music staff of The New York Times, 
had a slightly amusing commentary in that paper's edition of 
April 6 about the performance on April 5 of the so-called “Jazz 
Mass” in St. Paul's Episcopal Church, Norwalk, Connecticut. 

More properly known by its composer, the Rev. Geoffery Beau- 
mont, vicar of St. George's Church, London, England, as_ the 
Twentieth Century Mass,” the work was intended originally as a 
means of attracting London’s juvenile delinquent set. Whether 
or not it has accomplished this purpose is not contemplated here, 
nor are we terribly interested 

We are more interested in whether the idea is sound and 
whether the music in itself is good. Perhaps we are not the one 
to even consider the soundness of the idea, but we remain of the 
opinion that real good is seldom accomplished in attracting some- 
one or something by deliberately stooping to the othér fellow’s 
level. Neither, we might add, is a we, Ad snobbish. opposite 
the right way. Here, as in many other instances, intelligent compro- 
mise can be considered possible, and worthy of consideration. 

As music, this jazz mass is, by consensus of several people in 
whom we have complete confidence, pretty corny stuff, presumably 
written by a cleric who happens to be musical, but whose idea of 
what jazz is actually leaves considerable to be desired. The music 
simply is not true jazz—it is far closer to ragtime, and we suspect 
if it were not played by performers whose musical accomplishments 
included that innate, built-in, sense of jazz rhythm, would be a dis- 
mal result indeed. You know what happens when the “‘long-hair 
boys” in symphony orchestras essay an attempt with something 
like Gershwin’s “Rhapsody in Blue.” It really is ricky-ticky-toy 
(and if you don’t know what this expression means, ask the next 
jazz man you see). 

The use of beguine, waltz and other rhythms, within the structure 
of the common of the mass, is a ticklish thing at best. And we are 
not at all sure these rhythms would help anyone in his worship ex- 
perience—the presumed purpose of musical settings for this service 
form. We are also quite sure, having seen a photo taken during 
the service in St. Paul's, Norwalk, that the visual impact of the 
service was not aided materially by a small bunch of gents in the 
chancel area, playing jazz instruments, garbed in business suits. 

This whole thing is for us a musical use which, as stated above, 
will be less than likely to accomplish a very real purpose, no 
matter how sincere the original intent. Contemporary composition, 
with its complexities of rhythms of many kinds, can be possible for 
use within the service structure in a church, but the potency of the 
association-factor with jazz is just not the kind of thing that 
should be included here. In fact, we are of the opinion this is a 
downright insult to God. 

Personally, and editorially, we are highly interested in all new 
developments in music—of all kinds and types; but we are per- 
haps old-fashioned enough to believe that some holds should be 
barred, that no one will be atracted for long or “for real” by 
cheapening worship with musical settings which are not fitting, 
either in context or in value for themselves. This is thinking that 
in no way is restrictive necessarily; it is, rather, the permanent 
recall that music for worship must ever be an offering to deity, not 
a means of questionably entertaining some who may be momentarily 
unchurched. The Editor 


THE AMERICAN ORGANIST 





- -- -~—— 
ENA: Nace es als inh aah 








The CHARLES W. McMANIS Company 
Organ Builders 


KANSAS CITY 4, RANSAS 











CLAIRE COCI 


Studio of Organ 
Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 
Union Seminary 


175 West 72nd Street, New York 23, N. Y. 


TRafalgar 4-0422 








Schlicker Organ Co., Inc. 


1530 Military Road 


Buffalo 17, New York 








EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session 





Undergraduate and Graduate Study in Organ under 
DAVID CRAIGHEAD 


NORMAN PETERSON 
EUGENE SELHORST 


APPLICATIONS NOW BEING ACCEPTED FOR 1960 


For information write 


EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC * ROCHESTER 4, N. Y. 
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New Christmas Solos 


Easy songs in medium voice range 





SONG 


OF THE | 

SEVEN | 

LAMBS | 

ES 
THREE OXEN, Leland B. Sateren ...........00005- 50¢ 
SLEEP, GENTLE JESUS, Theodore F. Ganschow..... 50¢ 
SONGS OF THE SEVEN LAMBS, Richard Warner.... 75¢ 


WHEN GOD MADE HIS EARTH, Leland B. Sateren.. 50¢ 





Anthems for Advent and Christmas 
1252 Come, Thou Long-Expected Jesus, 


errr ee SATB 20¢ 
1250 The King Shall Come, Paul Fetler ..... SATB 22¢ 
1203 Blessed Is the King, 

George Brandon ............+ Unison or SA 18¢ 
1248 Graduals for Advent and Christmas, 

Austin Lovelace .......... Unison and SATB 18¢ 
1251 I Heard the Bells on Christmas Day, 

ees HIN Siti Fl seta are fee e 8 1 de one 4 SATB 22¢ 
1253 Shout the Glad Tidings, 

NT NVI hoc dhi cb Ch veh SS or SA 22¢ 
1255 O Jesu So Meek, O Jesu So Kind, 

PE: CIES os 50:5. «5 wake Semen SATB 18¢ 
1247 Oh, | Would Sing of Mary's Child, 

Ra LOND a io 656 6 4 ARO Unison 16¢ 
1241 Mary, Mother Sweet and Mild, 

ee eee Cer ee ere SATB 20¢ 
1243 A Great and Mighty Wonder, 

RE re eee SA 22¢ 
1224 Angels From the Realms of Glory, 

Smart-Pooler .......... Jr. Choir and SATB 22¢ 
506 Song of the Seven Lambs, 

ee ee ee SSA 22¢ 





UNISON HYMNS WITH DESCANTS 


For Junior or Senior Choirs 
by Marie Pooler 


Ten well-known hymns, with a descant in easy range, 
suitable for children or adult voices. Simple accompani- 
ments for organ or piano provide harmonic and rhythmic 
interest. 85¢ 





SEVEN IMPROVISATIONS 
ON HYMNS AND FOLK TUNES 


by Margrethe Hokanson 


These delightful pieces are based on some of the best- 
loved carols and folk tunes of the church. They include 
selections for Advent, Christmas, Lent, Easter, weddings, 
and funerals. Pipe and Hammond registrations are pro- 
vided. Easy to medium grade. $1.75 


Augsburg Publishing House 


426 South Fifth St., Minneapolis 15, Minn. 
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Harpsichord - Organ 


Vel P Wander 


Mr. Mander, the well-known organ builder, heads the firm of 
N. P. Mander Ltd. of London, England, and is recognized inter- 
nationally for his extensive research into old organs and organ 
building methods, and for the important work he has done in the 
restoration of many old instruments. 


Throughout the centuries organ 
builders have always had to cater to the client who re- 
quires something out of the ordinary. Rich aristocrats on 
the Continent sometimes had pipes made of silver and 
others of ivory. In England during the 18th century quite 
a few organs were made in the shape of desks. Mr. Thurs- 
ton Dart and Mr. George Warburg both own superb Snetz- 
ler organs which when closed up look for all the world 
like a bureau. 

More than one organ has been built in the shape of a 
harpsichord and at least three organs so built have even 
incorporated a harpsichord in their construction. It may 
well be that the instrument here illustrated did at one 
time have a harpsichord attachment. Alas, all trace has 
disappeared except for some weird extensions to the keys, 
for which I can give no positive explanation. 

Although opinions differ, it is the writer’s contention 
that the King of all 18th century organ builders was John 
Snetzler, the Swiss who came to England about 1750 and 
carried on the tradition of Bernard Schmidt and Renatus 
Harris. Snetzler did everything—he built some very fine 
large church organs of which quite a few remain, although 
sadly altered. He built a large number of superb chamber 
organs in which the quality of the casework and the archi- 
tectural design equalled the exquisite workmanship in- 
side. A number of these still survive, one or two of which 
are illustrated in Joseph Blanton’s recent publication ‘The 
Organ in Church Design.” I refer to “An Unidentified 
Organ” in illustration 348, as well as that of illustration 
350; and there is an early Snetzler which at one time 
was at Kimberley Park, Norwich, in Colonial Williamsburg. 

Snetzler was the official organ builder to King George 
III and was obviously on very intimate terms with that 
monarch, but as he got old, Samuel Green gradually sup- 
planted him in popularity. Green took a delight in re- 
ferring to Snetzler’s organs as “snarling and raucous.” 
It was simply the 18th century Baroque versus anti- 
Baroque. Green’s organs were just as good as Snetzler’s 
but entirely different in character and much more orthodox 
in layout. 





Harpsichord-organ made by the early English organ builder 
Samuel Green, and discussed by author Mander. 


It is therefore amazing to find that Samuel Green ac- 
tually designed and built the organ illustrated here, as in 
all the writer’s experience it is the only unorthodox Samuel 
Green organ ever discovered. This instrument, which I 
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found in an auction sale in the Cathedral Close at Lich- 
field, was quite unplayable and in an appalling condition. 
Two antique dealers near to me were bidding for it in 
order to turn it into a cocktail cabinet but I soon outbid 
them. 

When we got back to our shop came the long but in- 
teresting task of careful restoration. Re-leathering of 
bellows, careful restoration of mangled metal pipes and 
re-glueing of split wooden ones. The organ contains the 
following stops: 

Fifteenth 2 ft. 

Principal 4 ft. 

Dulciana 8 ft., middle C 
Open Diapason 8 ft., middle C 
Stopt Diapason 8 ft., middle C 
Stopt Diapason Bass 


Voiced on a 1%” wind pressure the tone is gentle and 
sweet, without any of the drive with which one generally 
associates organs of the 18th century. In fact, it is the 
very organ for a small music room, perhaps with a tinkling 
harpsichord built with the same golden color mahogany 
and walnut. Who can tell what famous hands have pressed 
these keys over the last 190 years? Research has pro- 
duced little information as to where the organ has been. 
The previous owner’s family say that it was made for 
the Earl of Effingham, but that is all that is known. 


Samuel Green died (a Royal Pensioner) in 1796. For a 
little while the business was carried on by his widow and 
one nice chamber organ that has passed through the 
writer’s hands bears the nameplate “Sarah Green, Organ 
Maker to His Majesty, 1797.” 


The restoration of old organs is a very worthwhile occu- 
pation, but one which requires great knowledge of the 
aims and ideals of those who went before. 


ANNOUNCEMENT 


Information received from the Department of Worship 
and the Arts of the National Council of Churches is 
passed on to TAO readers, many of whom have asked 
for material of this nature. 

The following pamphlets are now available: 
BIBLIOGRAPHY ON MUSIC AND THE CHURCH 

Single copies - 35¢ per copy 

2 to 10 copies - 30¢ per copy 

11 or more copies - 25¢ per copy 
BIBLIOGRAPHY ON ARCHITECTURE AND THE 
CHURCH 

Single copies - 35¢ per copy 

2 to 10 copies - 30¢ per copy 

11 or more copies - 25¢ per copy 
THE CHURCH, THE ARTS, AND CONTEMPORARY 
CULTURE 

10¢ per copy 

There is also available, at no charge, the statement 
prepared by the NCC Committee on Musical Instruments 
of the Commission on Music. This pamphlet, entitled 
THE CHURCH ORGAN, has sections devoted to "The 
purpose of the organ in worship," “The location of the 
organ in the church," “Acoustics in the church and the 
relation to the organ and choir,” "Design and tonal 
character of the organ," "The art of organ building and 
its religious significance.’ While it is possible some TAO 
readers could take issue with certain statements made, the 
availability of such material is thought more important 
than any other one thing. In the first place, the pam- 
phlet is a study document, rececuanndall to churches 
for study. "As such it is not to be regarded as an of- 
ficial statement of attitudes or policies of the National 
Council of Churches." TAO suggests readers secure this 
pamphlet for perusal, at least in principle. 

All pamphlets may be secured by writing the Depart- 
ment of Worship and the Arts, National Council of 
Churches, 297 Fourth Avenue, New York 10, New York. 
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There is something markedly different about a 
Reisner Console, whether it’s custom made to 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 

All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner maste 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that 
made Reisner the leader in its field for over 
fifty years. 

More and more church committees, ministers, 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 
and styling that is complimentary to any 
interior and that their ease of installation and 
inability of performance make the Reisner 
must when they are moder pias 




































» RELIABILITY “ved 
THE REASONS FOR REISNER!” 

For more than fifty years Reisner All-Electric 
components for the organ industry have been 
sold only through organ builders and organ 

maintenance men. Reisner has established and 
maintains this policy as means of protecting you, 
the users of its products. 

If you are planning to modernize your present 
organ or install a new organ contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 

The men who know recommend Reisner. 





















*Organ builders and servicemen are urged to write for the 
new Reisner catalog. 
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Organ Music by American Composers 


Chibes S Waters 


Bearing the imprint, ‘“Copy- 
right in the U. S. A. and all countries, 1932, by the Oxford 
University Press,” the Symphony in G Major by Leo Sow- 
erby is still the most spacious work for the organ by a 
composer of the U. S. A. to be published in London. For 
the scholar its score of 54 pages holds abundant interest 
by reason of its construction, its variety of texture and 
color, and its use of the entire resources of a large instru- 
ment; and there is ample scope for the highly proficient 
and imaginative player in its execution. 

The first movement opens “very broadly” in the minor 
key with an outline in octaves that appears eventually in 
the major as the treble of quiet part-writing, and a second 
subject in E flat major introduces itself just as discreetly. 
After the recapitulation, the two subjects are heard in 
effective combination. 

Sonata form is again used in the second movement, 
which is in 5/4 time and is marked “fast and sinister’; 
and the third and last movement is a Passacaglia in the 
major key, which exhibits a wide range of patterns as 
it proceeds with cumulative effect to an impressive close. 

There seems to have been no further instance of the 
publication in London of a large work for the organ by an 
American composer until after the second World War. 

The chorale preludes of the British composers Hubert 
Parry and Charles Wood, published during the second de- 
cade of the present century, were followed by such a vast 
number of compositions on hymn-tunes that one might 
well be excused for looking askance at any further ex- 
amples. Garth Edmundson demonstrated, however, that 
something fresh could still be said in this form in a set of 





The 
THEODORE PRESSER 
COMPANY 


proudly announces: 


As of July Ist, 1959, it has become the sole Agent 
in the United States, its possessions and Canada 


for the 
LITURGICAL 
PRESS, 


MUSIC 
INC. 


Devoted exclusively to the publication of Organ 
music, Liturgical Press offers a wide selection of 
modern editions of compositions by the Old Masters 
of the 15th, 16th, 17th and 18th centuries, combin- 
ing devotional beauty with great usefulness in the 
observance of the liturgical calendar of all churches. 


For a free copy of the brochure “MASTERPIECES 
OF ORGAN MUSIC” which lists over 70 available 
folios including over 300 individual works by 74 
composers 


See your local music dealer 
or write direct to 


THEODORE PRESSER COMPANY 
BRYN MAWR, PENNSYLVANIA 





Published in London 


Four Modern Preludes on Old Chorals, which was pub- 
lished in 1950 by the Galaxy Music Corporation of New 
York, and Elkin & Co. Ltd. of London. 

The sombre Vater unser is solo-ed in the right hand in 
semi-breves while the left hand and the pedal have two 
lines of accompanying minims. On Eudoxia comprises 
semiquavers in the right hand and quavers in the left, and 
the tune in the pedals. On Evan is a short and quiet 
“Adagio,” largely over tonic pedal, and in the course of 
variants of increasing vitality the tune Vom Himmel hoch 
is treated canonically. 

Another publication issued by these two publishing 
houses is the singularly attractive suite by Seth Bingham 
entitled Baroques. First comes an Overture in C minor, 
which catches the spirit of the old-time English voluntary 
with its scale passages and imitative entries. No. 2, ‘Rondo 
Ostinato,” is written with engaging skill around a carillon 
of four notes, which appears eventually as an alto between 
two parts that move in canon. The third, a restful “Sara- 
bande,” is contrasted by a vigorous piece in 2/4 time, 
bearing the exciting title “Rhythmic Trumpet,” in which 
the solo part passes from one hand to the other and is 
registered in the main section for Great reeds 8- and 4- 
foot, and 12th. No. 5 “Voluntary,” is a dignified finale, 
well suited as a concluding piece at a church service. 


In 1956 Novello & Co. Ltd. published two large-scale 
works by Ivan Langstroth: Fantasy and Fugue and 
Chorale-Toccata and Fugue. In the former, sections of 
material in differing styles lead to a fugue on a simple 
subject which is developed with highly interesting results. 
The latter work comprises a movement in sonata form and 
the fugal development of two subjects in turn and the 
two in combination. In both, the accomplished polyphony 
calls for a proficient player. 

The same house has published more recently some short 
pieces by this composer: a quiet movement in pastoral 
style entitled ‘At the Cradle,” in which a melody in the 
right hand is accompanied by gently moving parts in the 
left, later detached triads; and a set of Three Chorale 
Preludes, each of which occupies only two pages and is 
well suited to church use. 

In the first, the tune “Vom Himmel hoch” appears in 
crochets in the treble of a quiet part-writing of quavers 
that is chromatically colorful; and in the other two the 
treble and the pedal have the tune in canon with the 
support of middle parts. 


The Sowerby Symphony and some of the Bingham 
Baroques appeared in the recital programs of the 1957 
International Congress of Organists, and it is to be hoped 
that these and the other compositions described above will 
become increasingly performed, for they constitute a group 
as varied as one could wish, and afford much scope for 
the enterprising organist. 





Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Organbuilders of America 
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BALDWIN, ACROSONIC, HAMILTON. 


As you know, to hear organ tone in a correctly made 
installation is the best way to assess its true beauty 
and range. And you needn’t go far to hear a Baldwin 
because Baldwin Electronic Organs are installed in 
over 15,000 churches, schools and institutions. 

The Baldwin is designed and built to reflect, in 
every possible way, the traditional values of classic 
organ building. Let your own critical ear be the judge. 
If you will write to the Baldwin Organ Division we 
will forward the names and addresses of Baldwin 
installations nearest you and make arrangements for 
you to visit them at your convenience. 

Listen to the Baldwin closely—to its extensive 
complement of unduplicated, independently-voiced 


HOWARD PIANOS 





stops in all four tone families. Sit down at the console. 
You will feel at home. The arrangement of stops, 
couplers, pistons, pedals, toe studs and controls con- 
forms to A.G.O. standards. You will agree that the 
Baldwin effectively meets your musical requirements. 

Send for the list of Baldwin installations today. 
Write to Organ Division, Building O-1, Baldwin 
Piano Company, 1801 Gilbert Ave., Cincinnati, Ohio. 


BUILT BY 


| 3.ALIDWIN 


PIANOS 
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BALDWIN AND ORGA-SONIC ORGANS 


Editorially Yours 


Will We Never Learn? 


Forgive us if our record ap- 
pears stuck. There’s one subject about which we had our- 
selves vaccinated with an LP needle, so you can either stop 
reading right here, or accept another onslaught on what 
appears to us as mass inertia. You've read this before 
you'll be reading it again. 

The issue? The organ, its literature and players. In 
past issues’ whoops, we have contended repeatedly that 
the commissioning of music is preferable to the best plan- 
ned competition. Those enough interested can look up our 
reasons, for we have no intention of repeating them here. 


Music commissions are not always ideal solutions, for 
works thus created sometimes have about as much spon- 
taneity as slightly soured milk. The pot boiler technique 
can and does enter occasionally. But we feel the honest 
and sincere composer, commissioned to write, will more 
times than not add a worthy contribution to the litera- 
ture for the organ. We may take it for granted that the 
same holds true for all musical media. 

At the recent meeting of the Managers of Major Sym- 
phony Orchestras, in Lenox, Massachusetts, there was dis- 
cussion and investigation into the ways in which founda- 
tions could best contribute to the furtherance of the cause 
of music, in the ways in which these foundations generally 
contribute their resources to the arts. 


of the New York Times wrote that “At 
one of the sessions they discussed what the foundations 
might do for them—that is, if the foundations were will- 
ing. Could they [orchestras] be helped best individually 
or aS a group, was one question raised. The consensus of 
the meeting was that the managers could help the founda- 
tions—-and probably themselves as well—if they clarified 
their own ideas about what sort of aid would be most 
fruitful. Accordingly, Thomas D. Perry, Jr., manager of 
the Boston Symphony, was named chairman of the com- 
mittee that will canvass the members for their ideas and 
draw up recommendations. This department will be 
highly interested to learn the results of the committee’s 
findings. 


Ross Parmenter 


Let us now return to our own domain. So far as we 
know, no individual, group or organization connected with 
the organ profession has as yet approached—or made any 
study toward approach—any of the foundations which 
might be receptive to the underwriting of commissions for 
musical compositions which could be used by the organ 
profession. 

Aside from Marilyn Mason, plus a very few churches and 
other organizations, no one is commissioning music for the 
organ. This to us is a most untenable situation. This 
condition is not insurmountable. But before action can 
begin, investigation and evaluation must be made. What 
kinds of compositions can the organ profession today use, 
and most need? This seems to us a fairly logical point of 
departure for thinking. How delighted we will be, inci- 
dentally, to have our usual pessimism concerning inaction 
in the organ profession disproved by receiving information 
to the contrary. 

Vigilance by the profession, and by music publishers, can 
be assumed with some safety to take care of the quality 
of compositions for service music. Therefore, this phase 
will not be considered here. Rather, we will consider ex- 
clusively the recital and concert field. What kinds of 
music do we need composed today? 

First and most obvious is the organ solo. This will 
range from the fairly short piece, perhaps in lighter vein, 
to more extended works in sonata and other forms. Of 
prime importance, we believe, is that music is written 
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which can be performed satisfactorily on average sized as 
well as large organs. 

If we consider the ever-growing list of imposing organs 
installed or planned for concert halls—and indeed we 
must—the presently somewhat limited quantity of top 
grade music for organ with other instruments (and voices) 
must be included. In this particular field we have the 
finest opportunity to add to the wealth of musical litera- 
ture. Here lies the chance for composers to write for the 
organ with one, two or more other solo instruments, as 
well as for small ensembles of string, wind and brass play- 
ers, finally on through the chamber orchestra to the full 
symphony and the major concerti forms. 


The more the organ becomes an integral part of the or- 
chestra, the more the need for compositions with the organ 
prominent in their design. This works the other way 
about also. It is no idle dream to contemplate the day 
when concert managers who handle the bookings for or- 
ganists will work as closely with orchestra managers as 
do agents for performers in other musical media. It will 
indeed be well if there is at that time an available litera- 
ture for orchestra conductors to consider. 


How can we in the organ profession bring this about? 
We have discussed this problem with Miss Mason and 
others and have come to a few conclusions of our own: 
1) until current conditions change, the commissioning of 
music for the organ—of any kind—will likely be the effort 
of individuals; 2) the commissioning of first-line composers 
is not nearly so expensive as some seem to think; 3) one 
of the worst possible things to do when commissioning 
music is to hem in the composer with restrictions—in 
other words, to not allow the composer to be a free agent 
in the realm of creation; 4) the areas in which the philan- 
thropic foundations operate have as yet been untapped by 
the organ profession. 

Will this be yet another instance in which the organ 
profession, in all its facets, was not on the ball, therefore 
got left out in that “also ran” category with which it is 
already stigmatized? Will we never learn? 
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REBUILDING REPAIRS 


MAINTENANCE 
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Specidlizing in Pipe Organ Service in the Eastern States 


18 Walton Street Telephone 
Nixon, N. J. Kl lmer 5-4150 


CASTLELIGHT 


A fluorescent lamp for al! makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Aliows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 
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Stoplists 


M. P. MOLLER, INC. 
Hagerstown, Maryland 
FIRST BAPTIST CHURCH 
Memphis, Tennessee 
Dedication: April 26, 1959 
Organist and Recitalist: Lamar R. King 
Voices—I1. Ranks—I6. Stops—24. 
Pipes—941. 

HAUPTWERK (3" wind) 
Bordun, 8 ft., 61 
Dulzflote, 8 ft., 61 
Prinzipal, 4 ft., 61 
Mixtur, 2 ranks, 122 
Glockenspiel, 25 tubes 
Sub | 
Unison | 
Super | 

SCHWELLWERK (3 1/2" wind) 

Rohrflote, 8 ft., 73 
Viola, 8 ft., 73 
Schwebung, 8 ft., 61 
Nachthorn, 4 ft., 73 
Zimbel, 3 ranks, 183 
Trompete, 8 ft., 73 
Zimbelstern, 4 bells 
Tremolo 
Sub II 
Unison Il 
Super II 


Borrows 


PEDAL (3 1/2" wind) 

Gedackt, 16 ft., 12 
Prinzipal, 8 ft., 44 
(Bordun, 8 ft., Gt.) 
(Oktave, 4 ft.) 
Kontratrompete, 16 ft., 12 
COUPLERS 13: 

H: H-16-8-4, S-16-8-4. 

S: S-16-8-4, 


P: H-8-4. S-8-4. 
COMBONS 13: H-4. S-4. Tutti-5. 
CANCELS (Ausléser) |: General. 
REVERSIBLES |: Zimbelstern 
CRESCENDOS 2: S. Register. 


LAMAR R. KING 


Aria Quarta Pachelbel 
Praeludium, Fuge und Ciacona Buxtehude 
Fuge (C Dur) Buxtehude 
Two Chorale Preludes Bach 


Nun freut euch, lieben Christen g'mein 
Det Tag, der ist so freundenreich 


Sonata Il in E flat Bach 
Sylvia Kenrick, flutist 
Chaconne in G Handel 
Sonata in G minor, Op. 22 Schumann 
Lois Maer, pianist 
Les petits Cloches Purvis 
Marche Grotesque Purvis 
Two Chorale Preludes Peeters 
Wachet auf, ruft uns die Stimme 
O Gott, du frommer Gott 
Roulade Bingham 
Festival Prelude on "Veni Creator Spiritus" 
Van Hulse 





REUTER ORGAN COMPANY 

Lawrence, Kansas 

FIRST METHODIST CHURCH 

Toccoa, Georgia 

Organist: Mrs. Don Pittard 

Recitalist: Annie May Norton 

Dedication: May 6, 1957 

Voices—20. Ranks—2!. Stops—29. Bor- 

rows—8, Extensions—3. Pipes—I19I. 
GREAT 

Ranks 61 pipes unless otherwise noted. 

Diapason, 8 ft. 

Melodia, 8 ft. 

Dulciana, 8 ft. 


Unda Maris, 8 ft., 49 
Octave, 4 ft. 
Flute d'Amour, 4 ft. 
Mixture, 2r, 122 
Chimes 
Harp 
Tremulant 

SWELL 
Viola Pomposa, 8 ft., 68 
Viola Celeste, 8 ft., 56 
Rohrflote, 8 ft., 68 
Spitzflote, 8 ft., 68 
Principal, 4 ft., 68 
Flute Harmonic, 4 ft., 68 
Nasard, 2 2/3 ft., 61 
Blockfléte, 2 ft., 61 
Tierce, | 3/5 ft., 61 
Trompette, 8 ft., 68 
Hautbois, 4 ft., 68 
(Chimes, Gt.) 


Tremulant 


PEDAL 


Subbass, 16 ft., 44 
(Rohrgedeckt, 16 ft., Sw.) 
Octave, 8 ft., 56 
(Bourdon, 8 ft.) 
Rohrfldte, 8 ft., Sw.) 
Quint, 5 1/3 ft.) 
(Super Octave, 4 ft.) 
(Flute, 4 ft., Sw.) 
(Chimes, Gt.) 
COUPLERS 13: 

Gt.: G-16-8-4. S-16-8-4. 

Sw.: S-16-8-4, 

Pd.: G-8-4. S-8-4. 


COMBONS 21: G-4. S-4. P-4. Tutti-6. 


CANCELS |: General. 
CRESCENDOS 3: G. S. Register. 
REVERSIBLES 2: GP. Sfz. 

Chimes: MAAS 

Blower: ORGOBLO 

Installed: April 1957, James Akright 
Finisher: George L. Hamrick 





OBERLIN COLLEGE 











GREAT-PEDAL UNENCLOSED 
SWELL ENCLOSED 





Conservatory of Music 


INSTALLS 


MOLLER ORGANS 





OBERLIN, OHIO 


GRIGG FOUNTAIN 
and 
FENNER DOUGLASS 


Wor tants in Desigr 





GREAT-POSITIV-PEDAL 
ALL UNENCLOSED 


RENOWNED FOR PIPE ORGANS SINCE 1875 


MMR 


HAGERSTOWN, MARYLAND 





Member of the 


Associated Organ Builders f America 








OCTOBER 1959 
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DEDICATION RECITAL 


Trumpet Tune 
Flute Solo 
Noel in G 
Hark! A voice saith all are mortal 
| call to Thee, Lord Jesus Christ 
Credo 
La Nativitée 
The French Clock 
Elves 
Elegy of the Bells 
Three Hymn Meditations 


Purcell 
Arne 
Daquin 
Bach 

Bach 

Bach 
Langlais 
Bornschein 
Bonnet 
Carre 


Purvis 
Miles 
Schmutz 
Boellmann 


Manna 

Bread of Life 
Lux Benigna 
Suite Gothique 


bObR44 bo eK 


abdebebinte 
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Close-up view of console of the Rodgers 
rgan, Model 38. 


RODGERS ORGAN COMPANY 
Beaverton, Oregon 
GREAT 
Principal, 8 #t. 
Concert Flute, 8 ft. 
Violone, 8 ft. 
Octave, 4 ft. 
Flute, 4 i# 
Violone, 4 ft. 
Super Octave, 2 ft. 
Piccolo, 2 ft. 
Violone, 2 ft. 
SWELL 
Geigen Diapason, 8 ft. 
Harmonic Flute, 8 ft. 
Viole de Gamba, 8 ft. 
Geigen, 4 ft. 
Flute, 4 ft. 
Gamba, 4 ft. 
Krummhorn, 8 ft. 
Orchestral Oboe, 8 ft. 
English Horn, 8 ft. 
Trumpet, 8 ft. 
Clarion, 4 #. 
Tremulant, Flutes 
Tremulant, Reeds and Strings 
CHOIR 
Gemshorn, 8 ft. 
Dulciana, 8 ft. 
Unda Maris, 8 ft. 
Melodia, 8 ft. 
Flute Celeste, 8 ft. 
Viola, 8 ft. 
String Celeste, 8 ft. 
Oboe, 8 ft. 
Tromba, 8 ft. 
Tremulant 
Sustain Long 
Sustain Short 
PEDAL 
Gedeckt, 16 ft. 
Bourdon, 16 ft. 
Major Bass, 16 ft. 
Dulciana, 16 ft. 
Tuba, 16 ft. 
COUPLERS: 
Gt.: G-16-8-4. $-8-4-2. C-8-4-2 2/3-2-1 
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-1 3/5-1 1/3. 
-8. C-8. 
; . $-5. C-5. GP-5. General-5. 
REVERSIBLES: SFZ. 
CRESCENDOS: G. S. C. Register. 

The following information was seat TAO by 
the Rodgers Organ Company. 

The Rodgers Organ is intended to be a 
sincere contribution to the musical field, 
striving to make a genuine combination of 
the distinctive tonal qualities and rich en- 
semble of the classic, multi-rank pipe organ 
with the versatility, lower cost, ease of main- 
tenance and small space requirements of an 
electronic instrument. 

The initial production model was unveiled 
at the inauguration last January of the new 
Governor of Oregon, Mark ©. Hatfield. A 
concert in the house chambers and later in 
the capitol rotunda was played by Charles 
O. Gray, organist, Sixth Church of Christ 
Scientist, Portland. 

Later the same month, Mildred Waldron 
Wilbert, organist and music director of 
First Unitarian Church, was presented in con- 
cert by the Rodgers Organ Company in a 
Portland high school auditorium. 

Rodger W. Jenkins, designer and president, 
and Frederick B. Tinker, executive vice-presi- 
dent, began actual construction of the engi- 
neering model in May 1958. The Model 38 
used at the opening recitals was the first 
production uint. 

To achieve what they felt to be the de- 
sired depth and fullness, brilliance and di- 
versity, an entirely new system of transistor 
tone generators was created through modern 
engineering knowledge and techniques. Stops 
are individually voiced and tuned to speak 
through an uniquely designed multiple ampli- 
fication system in which each major division 
is completely separate. The organ has a 
flexible design for custom installation. 


JOHNSTON, 1759 
GOODRICH, 182! 
HUTCHINGS, 1886 
SCHLICKER ORGAN CO., 
Buffalo, New York 
CHRIST CHURCH in BOSTON 
The Old North Church of Paul Revere Fame 
Consultant: Edward Gammons 
Recitals Organist: William MacGowan 
Dedication Recitalist: E. Power Biggs 
Voices—25. Ranks—32. Stops—30. 
rows—4. Pipes—1576. 

All manual ranks 56 pipes, pedal ranks 
32 pipes, unless otherwise noted. 


GREAT 


INC., 1958 


Bor- 


Quintaton, 16 ft. 
Open Diapason, 8 ft. 
Melodia, 8 ft. 
Dulciana, 8 ft. 
Octave, 4 ft. 
Flute, 4 ft. 
Twelfth, 2 2/3 ft. 
Fifteenth, 2 ft. 
Mixture, 3r, 168 
Cymbel, 3r, 168 
Krummhorn, 8 ft. 
SWELL (expressive) 


Stopped Diapason, 8 ft. 
(Quintadena, 8 ft., 12, Gt.) 
Viole de Gamba, 8 ft. 
Principal, 4 ft. 

Chimney Flute, 4 ft. 
Nachthorn, 2 ft. 
Sesquialtera, 2r, 100 
Oboe, 8 ft. 

Tremolo 


PEDAL 


Open Diapason, 16 ft. 
(Quintaton, 16 ft., Gt.) 


Principal, 8 ft. 
(Quintadena, 8 ft., Gt.) 
Choral Bass, 4 ft. 
(Quintade, 4 ft., Gt.) 
Nachthorn, 2 ft. 
Mixture, 3r, 96 

Fagotto, 16 ft. 
Schalmei, 4 ft. 

Tracker key action. 

No couplers given. 
Combons 16: G-4. S-4. P-4. General-4. 
Crescendi 2: S. Register. 

The following information was given TAO 
by Mr. Donald Ingram of the Schlicker firm, 
and Mr. Robert Arnold, of Old Trinity Church, 
New York, 

The installation of the organ for historic 
Christ Church was completed in June of 
1958. The entire organ was removed to Buf- 
falo by the Schlicker Organ Company, where 
it was completely rebuilt and enlarged. The 
revised specification was drawn up by E. 
Power Biggs and Edward Gammons, in co- 
operation with Herman L. Schlicker. Mr. 
Gammons served as consultant on the project. 

In rebuilding the organ, careful thought 
and planning was required so that the origi- 
nal character of the organ—completely alter- 
ed in the last rebuilding of 1884—could be 
restored. The flue pipes have all been sup- 
plied with new languids, to remove all the 
nicking which was done in 1884. 

The mechanical action has been revised 
and retained in the manuals, and electro- 
pneumatic action operates the standard 32- 
note pedalboard which was added. WHow- 
ever, the manuals are coupled to pedal by 
mechanical action. The stop action is also 
electro-pneumatic, and a regular combination 
action moves drawknobs and couplers. All 
chests were rebuilt. 

The casework was retained (See Cover, 
September 1959 TAO) in its original form, 
and dates back to the first organ built in 
the United States, installed in Old North 
Church. The builder was Thomas Johnston, 
in the year 1759. Some pipes in this case 
now speak once again. 

The greatest change in the specification 
was in the Pedal organ. This division consis- 
ted only of a 16-foot Double Open Diapason, 
previously. The Swell organ originally had 
only one register which extended below Tenor 
C. A new chest was supplied for the low 
octaves on the Swell registers, so that all, 
with the exception of the Sesquialtera, have 
a compass of 56 notes. 

Mr. Biggs presented the opening recital. 
Since that time, William MacGowan has been 
in charge of the Evensong Recital Series. 
Organists, choral groups and instrumentalists 
from New England and New York were 
heard in this successful series. Programs 
for Advent and Lent, next season, are already 
planned. The organ is heard each Sunday 
morning, at the regular services, and on sev- 
eral other occasions during the year, when 
anniversaries of historic events are noted. 

The central portion of the case, including 
the Diapason rank are from the 1759 organ. 
Everything else is from one of the later or- 
gans. The upperwork and reeds on the Pedal 
were not in any of the earlier organs. Al- 
though the present scheme is largely a com- 
posite of earlier schemes, with emphasis on 
the 1759 and 1821 organs, there is now a 
much more complete instrument. Chest space 
limited the Swell, and many stops were retain- 
ed because they are representative of their 
periods. The rebuilding was made possible 
through the kindness of Miss Amelia Peabody. 
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IN OUR OPINION ... 


TAO ‘staff writers report to you their own reactions and 
evaluations on the performance scene, on books, choral and organ 


music, and on recordings. 


REVIEWS 


RECITALS 
AND 
CONCERTS 


SPRING FESTIVAL CONCERT, St. _ Paul's 
Chapel, Columbia University, New York, May 10. 
Choir of St. Paul’s Chapel, members of the 
orchestras of Manhattan School of Music and 
Juilliard School of Music, Searle Wright, con- 


ductor. 

Zadok the Priest (1727) 

Brook Green Suite (1933) 

This have I done for my true love 
(1916) 

A Choral Fantasia (1930) 

Aix and Dance (1915) 

Entflieht aud leichten Kahnen 

A Psalm of David (1950) 


The many shouted “bravos” and pro- 
longed applause of an excited capacity 
audience bespoke the appreciation of- 
fered Searle Wright, his choristers and 
instrumentalists. For me, this perform- 
ance was without question the most 
brilliant—from every standpoint—it has 
been my pleasure to hear in the New 
York area, perhaps anywhere else for 
that matter. 

It would take far too long to remark 
about each composition, therefore only 
capsule remarks are offered, with no 
slight intended. 

The opening music, for choir, organ 
and orchestra, immediately set the mood 
of the evening, had everyone up on 
his toes, so to speak. This “coronation” 
anthem should be in the library of 
every competent choir, and sung more 
than occasionally on festal occasions. 

The orchestral strings made truly 
beautiful music of both the Holst suite 
and the Delius music. These are typi- 
cally British of a type, and make for 
exquisite listening. Of the ‘True love” 
Holst music I would say only that it, too, 
should be heard more often, it is so 
beautiful ana charming. The choral 
fantasia is an extended, difficult work 
rather dark, yet singularly profound and 
worthy. 

Anton Webern's’ unaccompanied 
chorus is about the loveliest thing one 
could imagine. I admit I “had mv 
dukes up,” expecting some “mad” 
sounds, but I was utterly charmed. Mr. 
Wright repeated this 3-minute work, to 
give added pleasure to his audience. 

The Norman Dello Joio psalm is most 
demanding of singers and _ orchestra, 
probably should not be considered by 
any but very competent organizations. 
This may be unfortunate for it is one 
of the most vital, thrilling pieces I have 
heard in many a moon. The engendered 
excitement in this performance came 
firstly from the composer, secondly 
from its magnificent interpretation and 
portrayal, lastly from the gracious acou- 
stics of the chapel, which abetted the 
music throughout the evening. 

Great praise must be extended the 
choir, by far the finest of several years; 
to the orchestra, the vitality of which 
was indeed exciting; to Ralph Kneeream, 
organist; but lastly and most impor- 
tantly to Searle Wright, who, in this 


OCTOBER 


Handel 
Holst 


Holst 
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Dello Joio 


(1908) 


1959 


built his ever-growing 
in the minds of 
as well as the 


performance, 
stature as a musician, 
the musically inclined 
public. 

This thrilling performance will be dif- 
ficult to top, but if anyone can do it, 
Searle Wright will. The terrific en- 
thusiasm of the audience was not mis- 
placed—all who participated should have 
been warmed by it, most of all the one 
man most responsible for this complete 
success. R. B. 
MARILYN MASON, Alfred Hertz Memorial Hall 
“ Music, University of California, Berkeley, April 


Fantasia and Fugue in G minor _ Bach 

Variations on a Recitative _ Schonberg 

Prelude and Fugue in D Major Bach 

*Miniature (1958) Langlais 

*Suite for Organ (1957) Creston 
relude 

rayer 

Toccata 
* Commissioned by Marilyn Mason and dedicated 
to her. First performance on the West Coast. 

In recent years composers have once 
again turned their attention to the 
musical possibilities of the king of in- 
struments—the organ. Composers be- 
longing to every trend in modern com- 
position have produced works in which 
both the creative possibilities of their 
idioms and the expressive powers of 
the organ can find magnificent utiliza- 
tion. Unfortunately, the general public 
is rarely aware of such works, since op- 
portunities to present them do not of- 
ten arise. 

It was distinct 


therefore a privilege 





CASAVANT'S PIPEMAKING FACILITIES 
ALLOW GREATER DESIGN FLEXIBILITY 


The Casavant plant produces, under the same roof, all of the pipes for its 


famous organs. 


Pipe making facilities are thus under the direct supervision 


of the Tonal Director, and this close control allows great flexibility in the 


design of Casavant pipe work. 


Only by being completely independent from 


outside sources of supply can the tonal designer have the necessary freedom 
to scale each organ considering not only its size and composition, but its 
placement and the acoustics of the building as well. 


For each rank of pipes, many parameters are determined: the 


scale, the 


progression of diameters, and the manner in which it is to vary, the mouth 
width, the thickness and angle of the languid, the thickness of the pipe wall 
etc. Then, thirty skilled pipemakers translate these instructions into reality, 
using the finest materials and traditional techniques. 


Through such painstaking care, the House of Casavant can assure that “custom 
building" of the organ to the church and its service is actually carried out; 
it is one of the important reasons for the tonal superiority of the Casavant 


Casavant Freres 


ST. HYACINTHE, P.Q., CANADA 


organ. 


C. J. Laframboise 
President 


L. |. Phelps 


Tonal Director 


LiMITEE 


C. H. Perrault 


Vice President and General Manager 
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and pleasure for us to hear the recital 
given by Marilyn Mason. A well-round- 
ed, judiciously selected program, fea- 
turing the two works by Bach, formed 
an excellent contrast with Schénberg’s 
Variations, the Langlais and the Cres- 
ton Suite 

Miss Mason's playing in both the 
Bach and modern pieces was directed to 
the task of communicating to its fullest 
the architectural structure and the ex- 
pressive content of each work in ques- 
tion, a task she fulfilled to everyone's 
complete satisfaction. The Holtkamp or- 
gan in Hertz Hall seemed especially 
suited for the purposes of modern or- 
gan composition and her performance 
of the Schénberg variations set forth 
their manifold beauties with remarkable 
clarity and power. 

Her technical prowess found an outlet 
in the stunning passages of the D Major 
3ach fugue as well as in a pedal study 
of Langlais she played as an encore. 
But perhaps the most delightful treat 
of the evening, and an especially enjoy- 
able revelation of her artistry in regis- 
tration came in her performance of two 
little pieces by Haydn, also encores. We 
hope Miss Mason returns to the Bay 
Area soon and often, for artistry of this 
kind is a rare experience. 

Joseph Biskind 


ALLAN SLY, M.LT. Chapel, Cambridge, Mass., 
May 10. 

To one who is an habitue of organ re- 
citals, a jog out of the usual establishec 
format and standard repertoire (enjoy- 
able as it often is) is always a refresh- 
ingly pleasant experience. Boston and 
Cambridge have of late been the scene 
of much gourmet fare along this line. 
One need only mention the interesting 
combinations of organ and other instru- 
ments often found in the Sunday after- 
noon series at Old North Church, or 
such rare treats as the recent presenta- 
tion of the complete Antonio Soler duo- 
organ concertos at the Busch-Reisinger 
Museum by Messrs. Biggs and Pinkham. 

Another reliable source of interesting 
and stimulating programs is the series 
played on the auditorium and chapel 
organs of M.I.T. Mr. Sly’s program con- 
tinued to uphold the prestige of this 
series in every way. Instead of the usu- 
al program divisions, he subdivided his 
program under four headings, three of 
which were related to form and con- 
struction, making the recital almost, in 
effect, a scholarly if wordless lecture 
on some of the basic forms of classic 
organ literature. 

The first group was entitled “The 
Variation Form,” and was illustrated by 
Partita on “O Gott, du frommer 
Such music is ideally suited to 
small but versatile Holtkamp or- 
and Mr. Sly's registrations and 
were sensitive and effective. 

second subdivision, “Dramatic 
Forms,’ consisted of three movements 
of the “Offertoire sur les grands jeux” 
by Couperin le grand, a piece of abso- 
lute music which indeed foreshadows 
the dramatic idiom which was later to 
come to full flower in French organ 
literature, and which was played in a 
brilliant, lively style. 

Perhaps the most interesting group 
the third, “Textures.” All but one 
of the pieces were from the chorale pre- 
lude literature of Bach, unless one ex- 
cludes the movingly beautiful double- 
pedal chorale on “Wir glauben all’ an 
einen Gott, Vater,” which is attributed 
by some to Krebs. Briefly, this section 
consisted of a building-up of complexity 
from two parts to five, including a two- 
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part invention, chorales in the fughetta 
style, chorales in the canto ferma style 
with one, two, and three background 
voices, and ending with that master- 
piece of contrapuntal construction, the 
“Vater unser” from the Klaviertibung 
with its two-part canon treatment of 

the cantus superimposed over a trio. 
Most of the examples used in these 
illustrations are rarely found on organ 
recitals, though this fine performance 
certainly proves they merit more fre- 
quent inclusion. Especially notable was 
Allan Sly’s rhythmic playing of “Wo soll 
ich fliehen hin” (Schiibler) and his 
crisp interpretation of “Dies sind die 

heil’'gen zehn Gebot” (Klavierbiibung). 
The last subdivision was entitled 
“Benediction,” and consisted of two 
quiet movements by John Ireland and 
Roland Leach which provided an inter- 
esting contrast to the rest of the pro- 
gram. While “From a Child’s Sketch- 
book” cannot be rated with certain 
more inspired Ireland creations, it is 
a pleasant piece, and Leach’s “Pastorale” 
proves an interesting contribution to 
the literature by this obscure composer. 
Barbara Owen 


GEORGE WRIGHT, First Methodist Church, 
Hollywood, California, May 1. 
Fantasia and Fugue in G minor 
Five Chorale Preludes 
Sleepers, wake! ’ 
My heart is filled with longing 
Oh hail this brightest day of days 
O man, bewail thy grevious fall 
In quiet joy ; 
Toccata and Fugue in D minor 
Ascot Gavotte 
Cavaquinho de Brazil 
Quiet “'i"lage 
A Foggy bev 
The Hen 
Sanctuary 
Dancing Tambourine 
Choral in A minor Franck 


When the most popular commercial 
organist of our time is presented in a 
formal cecncert in an active metropoli- 
tan church by a Mus. D. of professional 
standir,, the event might provoke 
among those “contented cows” 
“oy their Afton “as is.” 
some came to be shocked as 
dil most to be entertained and/or up- 
lified. None, I would say, left disap- 
pointed ir this performance, sponsored 
by and for the benefit of the church 
choir, Dr. Norman Soreng Wright, di- 
rector. 

Such was the background when a 
large audience of Southern Californians 
gathered, filling first a sizable balcony 
where the dividend of viewing while 
hearing seemed assured. The young 
man who has become a legend in the 
world of those who have watched him 
resurrect almost single-handedly the 
long-embalmed theatre organ (and then 
made a lady out of her) appeared at 
the light-bathed 4-45 1939 Casavant and 
more than conquered the stylistic and 
rhythmic demands of the G minor Fan- 
tasia. Clearly evident were a sure com- 
mand of technique, temperament and 
coloristic sense which minimized the de- 
sign of the period, presented with great 
taste. 

Each of the subsequent chorales was a 
little jewel. Here one immediately 
sensed the gaiety, the overwhelming 
sense of tragedy, the gracious minia- 
ture—all these in their proper perspec- 
tive. Tempi, color, phrasing and orna- 
ments were carefully considered in the 
totality of the set, and Wright obviously 
knew the texts. At no point was there 
a cheap, theatrical touch, only the dra- 
matic and the luminous. 

The chorales were rich and satisfying, 
a compendium of moods, infused with 
the impact, personality and life that 
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produces that rare glow of music realiz- 
ed beyond the printed score. Here were 
no fat flutes, no throbbing souped-up 
tremulants of a departed era. In their 
place were broad strings, spiced by or- 
chestral imitatives worthy of Philadel- 
phia, and thin, biting baroque voices 
(the latter turned out to be revoiced 
Wurlitzer reeds, carefully selected, and 
part of the substitution of pipe for 
pipe, and rank for rank, which the 
artist had engineered for this perform- 
ance). 

With a fourth hearing of the D minor 
in Wright’s conception, I was struck 
again at the freshness infused. I freely 
admit most organ playing today leaves 
me cold and bored. Were it not for the 
likes of Coci, Fox and Wright I would 
most likely frequent the piano recital— 
more pianists than organists, it seems, 
have gotten up off their degrees and 
learned to make music instead of merely 
discussing “correct” ornaments and 
tracker action. 

The remainder of Wright’s program 
was composed largely of his recorded 
favorites, and were all enthusiastically 
received. A large Wurlitzer Tibia sub- 
stituting on a Solo Gross Flute chest 
created no end of excitement and nos- 
talgia in the tradition TAO record re- 
viewers have consistently praised. In- 
nate taste again was the keynote of the 
popular half of the evening. While the 
sound was radically different, it was 
the George Wright sound, and that doth 
speak to the initiated. 

The Franck tied the “two programs” 
together, masterful stroke of program- 
ming. Wright responded to applause 
that amounted to an ovation, noted he 
felt “happy but humble” and offered 
two encores. The audience? It left 
smiling. Fred Tulan 





CHORAL MUSIC 


Samuel 
Walter 


THE INVISIBLE FIRE 

Those who are worried by pessimistic 
doubts concerning the future of Ameri- 
can church music should feel greatly 
heartened by an outstanding new choral 
work by Cecil Effinger, “The Invisible 
Fire,’ for soli, chorus and orchestra, 
first performed on New Year’s Eve 
1957 by the Kansas City Philharmonic 
and a choir of 200 voices under the di- 
rection of Thor Johnson. The full vocal 
score with organ accompaniment is pub- 
lished by H. W. Gray Co., Inc. 

“The Invisible Fire’ immediately 
awakened a responsive chord and has 
already had major performances in 
widely scattered parts of the U. S. 
A hearing of the music and a perusal 
of the score readily reveal the reasons. 
The text by Tom F. Driver is inspired 
by Wesley's conversion experience. Prof. 
Driver has drawn material from actual 
events, family documents, letters, jour- 
nals, John Wesley’s sermons, Moravian 
sayings and Charles Wesley’s hymns. 
The librettist has skillfully merged these 
sources into a poetico-dramatic pattern 
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Northwestern University 


SCHOOL OF MUSIC 


Evanston, Illinois George Howerton, Dean 


ANDRE MARCHAL 


Organist, Church of St. Eustache, Paris 


the 
campus February 1-4, 1960, to participate in the 


will be on Northwestern University 
annual Midwinter Conference on Church Music, 
conduct master classes in organ repertoire, and 
present public recitals. He will also be available 


for private coaching in organ. 


Further information regarding the Midwinter Con- 
Church Music André Marchal’s 
activities at Northwestern may be obtained from 
the North- 


western University, Evanston, Illinois. 


ference on and 


Concert Manager, School of Music, 




















Acoustics... 


“While acoustics is but one element in the 
good design of churches, it assumes great im- 
portance in serving the needs of worship’. 


That is the opening sentence of a report 
on this subject published in the AGO Quarterly 
in January, 1957. The study committee which 
prepared the report included such distinguished 
experts as: Dr. William H. Barnes, chairman 
for the Guild; Dr. Joseph Whiteford, of 
Aeolian-Skinner, chairman for The Associated 
Pipe Organ Builders; and Walter A. Taylor, 
chairman for the American Institute’ of 
Architects. 

The study was made at the request of 
church authorities, church musicians, organ 
builders and architects. Realizing a need for 
presenting the importance of proper acoustics 
in language that every one could understand, 
the committee had this as its objective: 

. . Clarification of acoustical knowledge as it 
concerns churches is necessary to create truly 
fine buildings.” 


Such studies and the continuing research 
conducted by organ builders do much to help 
correct the misconceptions held by many people 
as to the relative importance of acoustics. 


We are glad to note a trend away from 
the former tendency to ‘‘deaden’” church struc- 
tures as a matter of routine. 


The Schantz Company and other members 
of The Associated Pipe Organ Builders of 
America offer assistance in arriving at proper 
acoustical settings as an integral part of the 
consultation incident to purchase of a pipe 
organ. 


Our brochure “Architectural Data on Pipe 
Organ Requirements” includes a_ section on 
acoustics which is a help to architects planning 
new or remodelled church buildings. Send us 
the name of your church architect and we'll 
promptly furnish him with a copy. 


SCHANTZ 


Organ Company 


Orrville, Ohio MUrray 2-6866 


Patronize TAO Advertisers 





or “progress” recalling that of Bunyan. 

Effinger’s setting is modern in the fin- 
est sense: music of true distinction, free 
of any cerebral striving for mere ef- 
fects, spiritually at one with the text, 
spontaneous, communicative, making the 
word come alive. Masterly. treatment of 
recitative (really a fresh approach), ef- 
fective participation of congregational 
hymns, and the use of hymn-themes in 
the orchestral texture; vividly contras- 
ted choral moods: dance-like, lyric, mas- 
sive are some striking features 
in the score of this work that mark a 
new and significant advance in contem- 
porary religious music. The perform- 
ance by the Summer Choir of the School 
of Sacred Music, Union Theological 
Seminary, New York, was most accept- 
all counts Scth Bingham 


these 


able on 


MUSIC FOR ORGAN 


Harry W. Gay 


GREGORIAN INSTITUTE OF 
2132 Jefferson Ave., Toledo 2, Ohio. 
Carroll Thomas Andrews: A NEW 
METHOD, 81 pages, $2.50. 

This is another work which is design- 
ed for the not-too-serious student. The 
material is familiar and brief. The 
bases are there, but the sketching is 
minute and not for one who intends to 
make organ playing a great profession. 
Nonetheless, for the Roman Catholic 
student who is to play services—and 
this is its intent—it is adequate. 
manual studies of substitution, 
fingering, etc are considered, pedal 
studies are traditional and the much- 
needed trio studies are present. These 
are quite good. Hymn playing is intro- 
duced in a manner I have never before 
seen or used. Maybe this is good. Plain- 
chant and its accompaniment is discus- 
sed. This is of dubious value, of course. 
Then, to finish, the volume includes the 
supreme insult to musical intelligence 
by presenting completely written out 
modulations from any key to any other 
key as originated, so the volume claims, 
by John Singenberger (1848-1924). This 
defeats theoretical study by the pupil. 


AMERICA, 


ORGAN 


3asic 


Cc. F. PETERS CORP., 373 Fourth Ave., New 
York 16, N. Y. 


Cesar Franck: GRAND CHOEUR NO. 
7 pages, no price listed 

This is an arrangement for organ of 
the harmonium piece as made by John 
C. Brydson. While not great Franck, it 
is useful; and before we would condemn 
a harmonium piece, it would be well to 
remember the true nature of the French 
instrument. 


1 IN C, 


Cecar Franck: GRAND CHOEUR NO. 2 IN E 
FLAT, 8 pages, no price listed. 

This is another such as the above by 
the same arranger. The same comments 
prevail. 

Charles F. Waters: 
pages, no price listed. 

A Hinrichsen edition 
The works listed are 
Benedictus, Agnus Dei and Gloria. Ob- 
viously an English work, the set is 
somewhat different and interesting. It 
is not difficult, but certain departures 
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AN ORGAN MASS, 15 


through Peters. 
Kyrie, Sanctus, 


from the ordinary-and-expected make it 
a worthwhile volume for its purpose. 
Charles F. Waters: LITURGICAL MEDITA- 
TIONS, 9 pages, no price listed. 

Somewhat the same character as the 
Mass. The subjects: Conditor alme side- 
rum, Stabat mater, and Salve Regina. 
Again, worthwhile. 

J. H. Reginald Dixon: BAROQUE SUITE, 19 
pages, no price listed. 

With all the so-called baroque music 
available, one wonders at the necessity 
of imitating the same, still these pieces 
—Toccata in the Aeolian mode, Pas- 
torale, Verset in the Dorian mode, and 
Finale in modo festivo—present music 
which often looks as though it were 
baroque. I like the sub-title to the Pas- 
torale—“Softly sweet in Lydian Meas- 
ures”—but not the piece. The best is 
the Finale, quite a good piece of vigor- 
ous writing for this sort of thing. 


G. SCHIRMER, INC., 3 East 43 St., New 
York 17, N. Y. 
Samuel Barber: WONDROUS LOVE—Varia- 
tions on a Shape-Note Hymn, 8 pages, $1. 
Here is a welcome piece of fine writ- 
ing for the organ. The texture is not- 
able and the presentation is highly idio- 
matic, something often lacking in some 
areas of contemporary writing for the 
organ. The tune is familiar to those 
acquainted with the gospel song litera- 
ture and was printed in the “Southern 
Harmony,” 1835, page 282. The tension 
of the writing builds up with great ef- 
fect and the final statement is quite 
fine. This is a piece to get and already 
it appears on recital programs. 


NOVELLO & CO 
London, W.1, England. 


Arthur J. Pritchard: FOUR DIVERSIONS, 10 
pages, no price listed. 

These are mainly easy pieces without 
names. In contrasting moods, the most 
delightful is that marked as a sara- 
bande. 

Eric H. Thiman: TIMES AND SEASONS, Five 
Pieces, 19 pages, no U. S. price listed. 

Here is a set of highly useful pieces. 
The music is on the easy side but is in- 
terestingly presented. The titles serve 
to describe best the uses: An In-Volun- 
tary for Sunday Morning on Barthele- 
mon’s ‘Morning Hymn,” Postlude for a 
Harvest Festival, An Evening Medita- 
tion, Toccatina for Easter Day, A Christ- 
mas Pastorale on “Quem Pastores Laud- 
avere.” The last is especially attractive. 
Camil Van Hulse: BIBLICAL SKETCHES, 16 
pages, no U. S. price listed. 

These are typical of the composer, and 
are useful. The subtitle reads: “Four 
impressions from the Pentateuch” and 
the parts include The Creation, Moses 
Brings the Decalogue from Mt. Sinai, 
The Blessing, The Death of Moses.” The 
last piece is quite effective and the 
tension is well calculated if a little on 
the predictable side. 

Harold Rhodes: ALLA MARCIA, 9 pages, no 
U. S. price listed. 

This is what the title says and is a 
little more off the predictable side—a 
good postlude and only moderately dif- 
ficult. 

Tohann Pachelbel: TEN FUGUES ON THE 
MAGNIFICAT, 14 pages, no U. S. price listed. 

Another collestion under the editor- 
ship of Walter Emery, it contains a 
couple of pages of comments as well as 
the music. These are familiar from 
other editions and are sight-reading type 
material. Useful for the service which 
incorporates this kind of response. 

“Novello’s Organ Music Club” exists to 
help the organist in his task of selecting 
a library of service voluntaries. For 
complete information about a somewhat 
unique plan, write to this British firm 


LTD., 160 Wardour St., 


at the address above. It could save you 


money, perhaps. 
GALAXY MUSIC CORP., 2121 Broadway, New 


York 23, N. Y. 
Stanley E. Saxton: FANFARE AND TUBA 
TUNE, 7 pages, $1. 

Usually one is opposed to this type of 
piece, but this one is the best I have 
seen. The fanfare is quite good, and 
the tune, while falling into that class, 
does not last too long and is followed 
by another fanfare statement. Useful 
for the Tuba or other big stop as a 
postlude or festival piece. 


From the April 1959 issue of “De 
Praestant” comes a work called to our 
attention by Firmin Swinnen. We do 
not know if the work is available com- 
mercially, but Mr. Swinnen can no 
doubt furnish interested persons with 
the details by writing him in care of 
TAO at the editorial offices. Here is 
the information as we have it: 
|. d’Hoir: IMPROVISATIE OP KYRIE UIT 
DE MIS IN FESTIS B. MARIAE VIRGINIS, 4 
pages. 

The theme, preceded by two measures 
of introduction is as a solo, reappearing 
within the texture of the music for a 
second statement. Several phrases of 
the Kyrie of the Missa Marialis are 
used as a basis. Bi-tonality is obvious 
in the use of different key signatures 
simultaneously. High pitched arabes- 
ques accompany the basic ideas. 


H. W. GRAY CO., INC., 159 E. 48 St., New 
York 17, N. Y. 


Marius Monnikendam: TOCCATA, 6 pages, 75¢. 
This is a sparkling work programmed 
successfully by Claire Coci and others. 
Most of the work is for the manuals and 
is not as difficult as the title might im- 
ply. There is one score for the pedals 
alone, the rest of the time they are 
employed in playing fourths as a drone 
or in supplying pedal points. This 
could well be a welcome relief on many 
an organ program and is not unfit for 
a postlude in church. 
Ivan Langstroth: TOCCATA IN A MAJOR, 8 
pages, 75¢. 

Here is a toccata more as we think 
of it. The difficulty is there as well as 
a greater display of pedals. The ques- 
tion is whether or not it is worth it. 
The Monnikendam is more interesting 
musically and perhaps will find more 
performances. 

Jean Langlais: MINIATURE, 12 pages, $1.25. 

This piece seems to come above some 
of the recent works by this composer 
received by this reviewer. Perhaps the 
fact that it was commissioned by Mari- 
lyn Mason was an added force in its 
favor. It is witty, in a sense. The 
manuals do the honors for 4 pages, giv- 
ing way to a lento section of sustained 
beauty wherein the pedals generally sus- 
tain fifths. A return to the original idea 
for 6 pages, this time with some pedal 
work, brings the piece to a close. A 
suggested statement of the original left 
hand theme is given as a basis for the 
lento section; this is imitated as well. 
Seth Bingham: SONATA OF PRAYER AND 
PRAISE, 48 pages, $3.50. 

One only hopes that the title will not 
militate against this work. It is a fine 
piece of writing (dedicated to TAO staff 
writer Dr. Leonard Raver) and deserves 
The rhythmic interest of the first move- 
ment, the scintillating character of the 
second, the sustained lyricism of the 
third, and the verve and dynamism of 
the fourth all combine to make this a 
piece of excellent writing. 

The first movement is entitled Fre- 
lude to Worship, the second, Rapid 
Lyric, the third, Christmas Meditation, 


THE AMERICAN ORGANIST 





and the fourth, Finale. The third move- 
ment uses the composer’s own carol- 
tune Signum and has the opportunity 
for the use ad libitum of solos for so- 
prano, alto and tenor. All in all this 
makes for a very effective bit of writing 
which should not be confined to the 
church. It should appear on any num- 
ber of programs in the future. 





BOOKS 
Harry W. Gay 


DIE BRABANTER ORGEL, H. 
1958; 262 pages; 45 il- 


M. A. Vente: 
J. Paris, Amsterdam, 
lustrations. 


Dr. M. A. Vente is undoubtedly the fore- 
most scholar of the organ in the Nether- 
lands today. Over a decade ago his published 
thesis for a doctor's degree entitled “Bouw- 
stoffen tot de Geschiedenis van het Neder- 
landse Orgel in de 16de Eeuw’’ (Amsterdam, 
1942) with important historical data hitherto 
unknown had won him the respect of serious 
scholars. 

The present volume presents a compre- 
hensive historic account of the organ in 
Belgium, Holland, and the Rhineland, from 
the second half of the 15th century to about 
1650. It would have been too much to 
hope that such a work would be published 
in English, but the reader can be thankful 
that the author widely forsook his native 
tongue temporarily to offer his book in the 
more practical language of German. More 
important, a fine English summary, translated 
by Dr. Vente’s English colleague, W. I 


Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


Stephens College 
Columbia, Missouri 
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Sumner, is included, so that even with a 
limited knowledge of German, this volume 
can be well appreciated by American readers. 

Holland is a country rich in organs, and 
its great heritage is enthusiastically reflected 
in a strong school of organ players and 
builders. Some early organs (Alkmaar, 
Oosthuizen, etc.) can still be heard, and an 
abundance of graceful cases from earlier 
times still enrich the simple Gothic churches 
throughout the Netherlands. 

Some of these cases are beautifully repre- 
sented by excellent photographs throughout 
this work. There are also reproductions of 
old prints. Included is a striking photograph 
of the monumental case at Hertogenbosch 
(1617), another of the fantastic and lavish 
case at Jutfaas, a charming case at Brouwer- 
haven, and many others. 

By way of introduction the author states 
his belief that the organ movement through- 
out Europe during the 16th century received 
its greatest impetus from the Low Countries. 
He reminds the reader that Michael Prae- 
torius himself had said that the art of organ 
building owed much to the inhabitants of the 
Low Countries. He tells us then how his 
studies were centered about the city of 
Hertogenbosch, where Hendrik Niehoff, the 
greatest organ builder of the 16th century, 
lived and worked and with his students, made 
this capitol of Brabant the pre-eminent organ 
city of the day. Moreover, he believes that 
it was the Brabant organ in the city of Herto- 
genbosch which brought the 16th century 
organ to its highest fulfillment. 

Organ building during the 15th and 16th 
centuries and its builders, particularly in 
Hertogenbosch, are described. Of special in- 
terest is the study of the wind-chest of that 
time. At first, the slider-chest was used for 
dividing the ranks of the Riickpositiv. These 
sliders were very narrow as broad sliders 
caused loss of wind 

As Niehoff did not trust the slider-chest, 
he developed the spring-chest. With the 
improvements of both the spring-chest and 
the slider-chest came the great development 
of organ building during the 16th century 
and the man to make the synthesis out of 
the old traditions was Hendrik Niehoff and 
his followers. It was a period of great tech- 


nical and artistic progress which introduced 
an entirely new kind of instrument. The 
story of this vigorous and enthusiastic school 
of organ building and its influence 
out Europe is absorbing reading. 

The author continued with an a nt < 
the principal North Brabant masters, center 
ing his attention particularly about the Ni 
hoff and van Mill families and other bi 
ers who exerted a strong influence in 
school. Other Dutch schools of organ build 
ing are described and comparisons made b 
tween the work and styles of the various 
schools. 

A chapter dealing with registration and 
tonality offers some very important informa- 
tion. The author's extensive research with 
early pipework still extant in the Netherlands 
and the many documents which he_ has 
studied provide a wealth of material on 
the subject. A valuable appendix includes 
a list of instruments from the period which 
have survived in whole or in part to the 
present day. 

Dr. Vente’s book will probably have a 
far-reaching influence among players and 
builders in Europe and America. A_ study 
alone of the many dispositions provided 
throughout the work will serve to develop 
a strong perspective of the art of organ 
building as it flourished in the Low Coun- 
tries during the 16th century 

One might wish that some information 
concerning the scaling, voicing and = such 
other technical details might have been in- 
cluded. Many pipes remain from early times, 
and Dr. Vente knows them well. Some 
knowledge of them, even though necessarily 
subjective, would have proved helpful and 
valuable, but perhaps this will provide the 
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basis of a future manuscript. Every serious 
student and lover of the organ will want to 
see and read this magnificent work. 

Robert Noehren 


Recitalist 
CHARLES H. FINNEY, Kenmore (N. Y.) 
Presbyterian Church, May 17: Aria 
(Concerto 12 for strings)—Allegro quasi 
wresto (Organ Concerto 10) — Water 
usic, Handel; Little Fugue in G minor 
—O Sacred Head, now wounded—Re- 
joyce, Christians, Bach; Fugue in C, 
Buxtehude:; Three Settings of Trust and 
Obey, Finney; Berceuse on two cipher- 


ing notes, Alain; Song of May; Jongen; 
Improvisation on requested hymntunes. 


K. MULDER SCHUIL, dedication recital 
on an organ built by The American In- 
stitute of Organ Builders, Paterson, 
N. J., Prospect Park (N. J.) Reformed 
Church, June 23: All glory be to God 
on high—Psalm LXVIII—Come, sweet 
death, Bach; Bird as Phophet, Schu- 
mann-Schuil; Carillon, Sowerby; Choral 
in A minor, Franck; Pilgrim’s song of 
hope 3atiste: Toccata, from heaven 
above, Edmundson. 


SUMMER RECITAL SERIES, St. Paul’s 
Chapel, Columbia University, New York. 

GEORGE POWERS, July 7: Toccata 
avanti la Messa—Canzona post il Com- 
munio Frescobaldi; Concerto in F 
Major, Handel; Fugue in A flat minor, 
3rahms; Prelude and Fugue in G minor, 
Dupré 

CHARLES S. SCHAEFER, II, July 9: 
Marche et Rondeau, Charpentier-Hitch- 
cock; Suite Francais, Langlais; Adagio 
(Symphony 6), Widor; Carillon de West- 
minstre, Vierne 

HERBERT BURTIS, July 14: Trio 
Sonata in C minor, Bach; Sonata, 
Krenek; Adeste Fidelis—Variations on 
America, Ives 

THOMAS SPACHT, July 16: Fugue in 
E flat (St. Anne), Bach; Concerto in 
G minor, Handel; Finale (Symphonie 1), 
Vierne; Partita on Chorale—In peace 
and joy I now depart, Pepping. 

WILL TATE, July 21: Prelude and 
Fugue in G minor, Buxtehude; Kyrie, 
Gott, Vater in ewigkeit, Bach; Suite 
Bréve, Langlais 
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GRADY WILSON, July 23: Prelude 
and Fugue in E minor, Bruhns, Toccata, 
Adagio and Fugue, Bach: Deuxiéme 
Fantaisie, Alain; Sonata on Psalm 94, 
Reubke. 

DAVID DRINKWATER, July 28: Prel- 
ude and Fugue in F minor, Handel; 
Passomezzo und Saltarelio, Schmid; 
Prelude; Prelude and Fugue on a 
Theme of Vittoria, Britten; Sonata, 
Sowerby; Prelude and Fugue in B 
Major, Dupré. 

WALLACE M. COURSEN, July 30: 
Prelude and Fugue in G Major, Bach; 
Prelude on Brother James’ Air, Wright; 
Cantabile, Franck; Air and Variations, 
Sowerby; Fantasia, Op. 5B, Schroeder. 

MARY ELIZABETH BONNELL, Aug. 
4: Le Verbe and Les Enfants de Dieu 
(La Nativité du Seigneur), Messiaen; 
Symphony for Organ, Weitz; Legende 
de St. Nicolas—Vivace (Epilogue No. 3), 
Langlais. 

F. MARK SIEBERT, Aug. 6: Prelude 
and Fugue in F Major, Buxtehude; Alle 
Menschen miissen sterben, Krebs; Was 
Gott tut, das ist wohlgetan, Kellner; 
Five Pieces from Musical Clocks, Haydn; 
Prelude and Fugue in E Major, Liibeck. 

JOHN FERRIS, Aug. 11: Introduction 
and Toccata, Walond; Chorale with 
Variations on Ach, was soll ich Siinder 
machen?, Pachelbel; Fugue, Honegger; 
Intermezzo (Symphony 6), Widor; Deux- 
iéme Fantaisie, Alain. 

RALPH KNEEREAM, Aug. 13: Toc- 
cata and Fugue in D minor, Bach; Elé- 
vation, Langlais; Premiére Fantaisie, 
Alain; Carillon-Sortie, Mulet; L’Appari- 
tion de l’Eglise éternelle, Messiaen; Prel- 
ude and Fugue on B A C H, Liszt. 
SUMMER EVENING CONCERTS, 
umbia University, New York. 

RALPH KNEEREAM and Claremont 
Brass Quartet, July 8: Concerto for 
Organ and Brass, Lockwood; Fantasy on 
Wareham, Wright; works by Adler, 
Crandell, Freed, Persichetti, Welsh and 
Wright 


Col- 


MASON and Everett An- 
derson, baritone, July 15: Music for 
organ and voice: Music by Stanley, 
Stradella, Schiitz; Handel, Brahms and 
Vierne; and first New York performance 
of Creston’s Fantasia for Organ. 

Choral Concert by Summer Choir; 
Ralph Kneeream, Herbert Burtis, July 
22: Three Biblical Scenes, Schiitz; Re- 
joice in the Lamb, Britten; works by 
Arne, Handel, Scarlatti and Holst. 

CLAIRE COCI, with Oscar Ravina, 
violin, and Elayne Jones, tympani, July 
29: Music for Organ and Instruments, by 
Bach and the contemporary Dutch 
school, including first American per- 
formance of Badings’ Intermezzo for 
Violin and Organ, and Bijster’s Chorale 
aes on Psalm 50, and his Passacag- 
la. 

WILMER HAYDEN WELSH, Aug. 5: 
The Catechism, Bach. 

SERVICE OF CHORAL MUSIC, Aug. 
9: Megnificat, Andriessen; Whispers of 
heavenly Death, and Darest thou now, 
O soul, D. McK. Williams; Priére pour 
nous autres charnels, Alain; Great is the 
Lord, Sowerby. 

SUMMER RECITAL SERIES, St. Mat- 
thew’s Evangelical Lutheran Church, 
Kings Mountain, N. C. 


SAM WILSON, Jul. 5: Prelude and 
Fugue in A minor, Bach; Prelude and 
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Fugue in D minor, Bohm; Now pray we 
to the Holy Spirit, Buxtehude; Fugue 
on the Kyrie, Couperin; Toccata and 
Fugue in F Major, Buxtehude. 


CHARLES WOODWARD, Jul. 12: Fan- 
tasia and Fugue in A minor, Bach; Pre- 
lude, Fugue and Variation, Franck; 
Benedictus, Reger; Carillon de West- 
minster, Vierne. 


CONRAD GRIMES, Jul. 19: Prelude 

and Fugue in B minor, Bach; Choral, 
Jongen; Rhapsodie Gregorienne, Lang- 
lais. 
RONALD ARNATT, Christ Episcopal 
Church, Little Rock, Ark., June 18: 
Voluntary in B flat, Handel; Voluntary 
for Double Organ, Purcell; Sonatina, 
Sowerby; Three Gregorian Paraphrases, 
Langlais; Fantasia and Fugue in G min- 
or—Trio in D_ minor—Clavieriibung, 
Book 3, Bach. 


JACK NOBLE, with Mary Krusenstjer- 
na, flute, Charles Krusenstjerna, clari- 
net, Margaret DeVilbiss and Ray De- 
Vilbiss, violins, Leona Marek, cello, and 
Robert Marek, viola., Slagle Auditorium, 
Vermillion, S. Dak., July 27: Concerto 
in G minor for organ and strings, Han- 
del; Sonatine for flute and piano, Dutil- 
leux; Concertino for flute, clarinet and 
piano, Bloch; Trio for clarinet, cello and 
piano, Beethoven. 


DEREK P. FERRIS, National Cathedral, 
Washington, D.C., Aug. 2: Suite du pre- 
mier Ton, Clérambault; Voluntary in C 
minor, Greene; Modéré and Animé 
(Neuf Préludes), Milhaud; Three Cho- 
rale Variations on Wer nur den lieben 
Gott laast walten, Bach; Prelude and 
Fugue in B Major, Dupré. 


JOHN CHARLES SCHMIDT, Lois Per- 
kins Chapel, Georgetown, Tex., May 15: 
Toccata, Adagio and Fugue, Bach; Fan- 
tasia in F minor, Mozart; Chant de May, 
Jongen; A Fancy, Harris; Promenade, 
Air and Toccata, Haines; Hymne d’Ac- 
tion de Graces, Langlais. 

First Methodist Church, Kingsville, 
Tex., Jul. 26: Herr Jesu Christ, dich zu 
uns wend’, Bach; Noél Basque, Benoit; 
Toccata in G, Dubois. 
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PAUL KOCH, Dowd Memoria! Chapel, 
Boys Town, Nebr., Aug. 21: Prelude and 
Fugue in D Major, Bach; Trois Eleva- 
tions, Dupré; March for Joyous Occas- 
ions, Peloquin; Introit—Feast of the Im- 
maculate Conception, Tournemire; Toc- 
cata and Fugue in D minor—D Major, 
Reger. 


Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


The 1959 AGO Midwinter Conclave, 
to be held in Winter Park, Fla. Dec. 
28-30, will include recitals by Marilyn 
Mason and David Craighead on the 
Aeolian-Skinner organ in Knowles 
Memorial Chapel, Rollins College, and 
a concert by the famed Texas Boys 


Choir, under the direction of George 
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Bragg. Further details will be given 
in future issues of TAO. . .Nearly 100 
alumni of the School of Sacred Music, 
Union Theological Seminary, attended 
the second annual Alumni Workshop 
held June 22-24, 1959, which included a 
demonstration-recital by Charlotte Gar- 
den, concert by the Oratorio Society of 
New Jersey, a recital by John Huston, 
an illustrated talk by Dr, and Mrs. Hugh 
Porter, and a choral and organ conc: 
(see Concerts and Recitals reviews in 
future issue). A banquet closed the 
meeting. 

A set of “Carillon Americana” bells 
was played at the Salzburg Music Festi- 
val by John Klein, musical director for 
Schulmerich Carillons, Inc. This was 
the first time a carillon had been used at 
this festival. . .The Reading (Pa.) Eagle 
published a July 31 UPI comment from 
Copenhagen which told about two 17- 
year-old boys who were arrested for 
stealing two organ pipes from St. Aug- 
stin’s Church, to use for exhaust pipes 
on their motorcycles. 

\ $1000 grant has been awarded the 
Lutheran Society for Worship Music 
and the Arts by Aid Association for 
Lutherans, Appleton, Wis. The money 
will go toward the publication of the 
Society’s journal Response, as well as 
various monographs on different sub- 
jects. . .G. Schirmer, Inc., music publish- 
ers is already at work preparing a na- 
tion-wide celebration of the firm's 100th 
anniversary in 1961. 

Oxford University Press has an- 
nounced that John Owen Ward has been 
appointed editor of the Oxford Com- 
panion to Music, Oxford Junior Com 
panion to Music and the Concise Ox- 
ford Dictionary of Music, succeeeding 
the late Dr. Percy A. Scholes The 
Cantata Choir, organized and directed 
by Clarence Snyder, will have two per 
formances during the coming season: in 
November, a program of traditional and 
contemporary chorales, cantatas and 


anthems for choir, accompanied by or 
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ances will be in Christ Church, Green- 
ville, Del. 

With the opening of the 1959-60 aca; 
demic year, Oberlin College sends the 
second class of juniors in its Conserva- 
tory of Music to Sa!zburg, Austria, for a 
year's study. Meanwhile, the pilot class 
in this unique educational expe riment re- 
turns to campus for its senior year. 
There were nine organ majors in this 
pilot group Oberlin has appointed 
Robert W. Deahl as director, and Mrs. 
Emmy K. Miller as assistant director ot 
the Salzburg Division, to be responsible 
for administrative matters involving the 
junior class of the Conservatory, tor 
liaison with the Mozarteum and Austri- 
ernment officials, and for student 
counseling 

There will be a Festival of 
Central Moravian Church, Bethlehem, 
Pa. Sunday afternoon at 4, Oct. 18. 
Robert Elmore’s cantata “Psalm of Re- 
demption” with the composer conducting 
the choir, a brass choir from the Phila- 
delphia Orchestra, and Clarence Snyder 
at the organ. The program will also 
include early Moravian anthems, organ 
solos and pieces tor organ and brasses 

More than 100 registrants from 17 
states attended the 7th Annual Liturgical 
Music wertehep at Boys Town, Nebr. 
Aug. 16 The faculty included Jean 
Langlais, ‘tom Ermin Vitry. O.S.B. 
The Rev. Francis Brunner, C.SS.R., and 
C. Alexander Peloquin. Among the 
highlights was the premiere perform 
ance of the “Missa  Misericordiae 
Domini,” sung by the Boys Choir under 

Rev. Francis Sch- 


the direction of the 
mitt. The Mass was composed by Jean 
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for the Boys Town 
Choir. The workshop closed with a 
Pontifical Mass, during which Msgr. 
Nicholas H. Wegner, director of Boys 
Town, made the presentation of the 
Medal of St. Caecilia to Archbishop 
Gerald T. Bergan. An exclusive Boys 
Town award, the medal is presented an- 
nually. This was the 8th presentation 

David V. Picker, executive vice presi- 
dent of United Artists Records, has an- 
nounced the signing of an exclusive 
contract with Dick Loderhose and Irving 
Falk for a series of albums to be re- 
corded on the Wurlitzer theatre organ, 
originally in the Paramount Studios in 
New York, now located in the Loder- 
hose residence, 


Langlais expressly 


The 64th season of free organ recitals 
in Carnegie Institute, Pittsburgh, Mar- 
shall Bidwell. organist, during 1958-59 
had a total of 17,858 persons attending, 
with 522 compositions played, 448 of 
which were for organ solo. These repre- 
sent 172 composers, of whom 62 were 
American In connection with Pitts- 
burgh’s. Bicentennial Year, 22 Pittsburgh 
composers were represented on the pro- 
grams 

The Lutheran Hour on Sept. 20 pre- 
sented a new musical setting by Thomas 
Canning, of the faculty of the Eastman 
School of Music, of the hymn “O God, 
Our Lord, Thy Holy Word,” as written 
for mixed chorus, strings, brass and or- 
gan, The coincides with the 
release of the 12-inch LP album, “A 
Mighty Fortress—Music of the Luther- 
an Church,” released by Word Records, 
Inc. 

Shapiro, Bernstein & Co., Inc. is now 
located at 1270 Sixth Ave., New York 
20, N. Y. _The National Presbyterian 
Church, Washington, D. C.. observed the 
20th anniversary of the late Theodore 
Schaefer as organist and choirmaster, 
with its Anthem Competition. Ju ging 
panel of Paul Hume, Searle Wright and 
Wayne Dirksen awarded their choice to 
Emma Lou Diemer for her setting of 
Psalm 9, “I will give thanks,” for chorus 
and organ First performance will be 
given in the church Nov. 8, under the 


broadcast 





CHARLES VAN BRONKHORST 


Bidwell Mem oria [ 
Preshyteria n Ch neck 


Chico, California 


direction of Marlene Baver. 

Organ Industries, Inc., Princeton, N.J. 
has purchased an industrial tract of 
more than eight acres at Princeton 
Junction, N.J. The construction of a 
pipe organ engineering and_ research 
center will be started as soon as current 
plans for the buildings are completed. 
This will be the future home of Chester 

Raymond, Inc., which will expand 
its operations to include the construc- 
tion of new organs for churches, Mr. 
Raymond, president of both corpora- 
tions, has stated that a consultation ser- 
vice dealing with all phases of pipe or- 
gan building will also be available. The 
new plant and its facilities will be avail- 
able by May 1960. 


Personals. 


Dr. George Wm. Volkel began his 
5th season as organist and choirmaster 
of the Westfield (N. J.) Presbyterian 
Church with a recital in the church Sept. 
20. His program will appear in the Re- 
citalists columns in a future issue of 
TAO. . .Alvin C. Breul, 74, church or- 
ganist for 45 years and longtime TAO 
subscriber and friend, died July 13 in 
Bridgeport, Conn. Mr. Breul retired in 
1955 as organist and musical director of 
St. John’s Church, Bridgeport. He was 
head of the music department at Central 
high school in that city from 1921 to 
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James Riley Weeks has been appoint- 
ed minister of music of The First Con- 
gregational Church, Long Beach, Calif., 


W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 
RECITALS INSTRUCTION 


oo Walter 


St. John's 
Episcopal Church 














Stamford, Connecticut 











Lauren B. Sykes 


A.A.G.O., Ch.M. 
First Methodist Church 


Warner Pacific College 
Portland, Oregon 


ALLAN VAN ZOEREN 


West-Park Presbyterian 
Amsterdam Avenue at 86th Street 
New York City 





SEARLE WRIGHT 
Columbia University 
Union Theological Seminary 


New York City 











William 0. Tufts 
Church of St. Stephen 


and The Incarnation 


Whshington, D. E. 








GEORGE WM. VOLKEL 


SAC.MUS.DOC., F.A.G.O. 


THE PRESBYTERIAN CHURCH 


WESTFIELD, NEW JERSEY 


Faculty, School of Sacred Music, 
Union Theological Seminary, New York 








GORDON YOUNG 
Institute of Musical Art 


First Presbyterian Church 
DETROIT 
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RICHARD ALLEN DAVIS 


Mr. Davis was appointed organist and 
choirmaster for the Lutheran Church of the 
Incarnation, New York, August |, follow- 
ing two years in a similar post in Grace 
Lutheran Church, Bronx, New York. He is 
an organ student of Ernest White, Claire 
Coci and John Huston. 

Mr. Davis is assistant organist at Grand 
Central Station in New York where he 
plays daily from the middie of November 
until New Year's Day and from Palm 
Sunday until Mother's Day. 


starting Oct. 1. He was formerly in 
First Congregational Church, Meriden, 
Conn., for 10 years. . .A Festival of 
Carillon Music was held Aug, 2 at First 
Evangelical Lutheran Church, Green 


CHARLES M. BARBE 


Maunaolu College 


Hale -O - Na- Mele 
Paia - Maui - Hawaii 


CYRIL BARKER 


4.4.G.0., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 

















ROBERT BARLEY 


481 West King Street , 
YORK, Pennsylvania 


ROBERTA BITGOOD 


S.M.D., F.A.G.O., Ch.M. 


Calvary Presbyterian Church 
Riverside California 











Bay, Wis., with recitals by Charles S. 
Rhyne, Ottilie Timblen McGehee and 
James R. Lawson, 

Wanda Landowska, 82, world-famed 
harpsichordist and authority on early 
music, died of a heart attack at her 
home Aug. 13. 

Richard Ellsasser has signed a long 
term contract with HiFi Records, having 
left the MGM label, for which he made 
73 albums. Ellsasser’s first release for 
HiFi Records is announced for release 
next month . ag organist’s fall recital 
bookings include Louisville, Ky. Oct. 9; 
Knoxville, Tenn. Oct. 12; Odessa, Tex. 
Oct. 24; Pontiac, Ill. Oct. 27; and Man- 
kato, Minn, Oct. 29. 

Charlotte Tripp Atkinson, organist 
and director of choral music at the 
Army and Navy Academy, Carlsbad, 

Calif., recently completed a Bese series 
of six Sunday afternoon recitals in the 
Academy chapel, Mark Davis has 
been appointed to take charge of the mu- 
sic in Cristo Rey Church in Old Sante 
Fe (N. Mex.), assuming his new duties 
in September. 
heard in the 1959-60 
Church of the 


Organists to be 
season of recitals in the 
Good Shepherd, Dedham, Mass. (first 
Sunday of the month at 4pm) will be: 
Herbert Peterson, Eleanor Lundauist, 
Robert Chase, Philip Beaudry, John 
Barry, Thomas Mills, John Ken Ogasa- 
pian and Austin MacLaughlin. Mr. 
Ogasapian is organist and choirmaster 
of the church. 

Karl Richter, organist of St. Mark’s 
Church, Munich, Germany, will appear 
in recital March 3, 1960 in Hertz Hall, 
University of California, Berkeley. 
Prof. Frank Holcomb Shaw, director 
emeritus of the Conservatory of Music, 
Oberlin College, died Aug. 31. He was 
graduated from Oberin in 1907, and re- 
tired as director in 1949. Lawrence 
ae university organist of the U. of 

California, Berkeley, will give a series 
of 5 performances on the Edmund 


Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at Tist St., New York City 


Mark Davis 
Curste Rey CRareh in Old Santa - 


Sante Fe, New Mexico 











O’Neil Memorial Organ in H¢ 
Dates are Oct. 4, Nov. 12, 
Mar. 17 and Apr. 21. 

Colbert - LaBerge Concert Manage- 
ment has announced the followin, book 
ings for its artists. The completely 
sold-out fall tour >of Flor Peeters ja 
this schedule: Philadelphia, Pa. Oct 
Camp Hill, Pa. Oct. 8; Baltimore, Md 
Oct. 11; New York, N. Y. Oct. 13 
Providence, R. I. Oct. 15; Exeter, N. | 
Oct. 18; Rochester, N. Y. Oct. 19 
Athens, Ga. Oct. 22; Augusta, Ga. Oct 
23: Newport News, Va. Oct. 25; Evan 
ston, Ill, Oct. 26; Denver, Colo. Oct 
28: Provo, Utah Oct. 30. November 
dates are: Portland, Ore., 1; Yakima, 
Wash., 2; Fresno, Cal., 6; Long Beach, 
Cal., 8; San Francisco, 9: Wichita Kans., 
11 and 12; Ft, Worth, Tex., 13; Wichi 
ta Falls, Tex., 15; Austin, Tex., 16; Okla 
homa City. 17 and 18; Boys Town, 
Nebr., 19; Milwaukee, Wis., 22; Cleve- 
land, O., 24 

Alexander McCurdy and Flora Green- 
wood will dedicate a new Moller organ 
in Tyler, Tex. . . .Robert Baker played 
in Cincinnati Sept. 9; will dedicate a new 
Schantz organ in First Methodist 
Church, Vineland, N. J. Nov. 8; plays 
in Brevard, N. C. Nov. 10; and dedicates 
a new Moller organ at Augustana Col- 
lege, Rock Island, Ill, Nov. 15. . 
Alexander Schreiner plays in Alex: andria, 
Minn, Oct. 25; will dedicate a new Aus- 
tin organ in First Presbyterian Church, 
Sioux Falls, S, D. Oct. 27; plays in 
Chicago, Ill. Nov. 2; Binghampton, N 
Y. Nov. 3; Miami U., Oxtord, O. Nov 
6: Baltimore, Md., Nov. 8; Detroit, 
Mich. Nov. 9 and 10; Lansing, Mich 
Nov. 11. 


Norman Z. Fisher 


M. S. M. 


Organist and Choirmaster 
First Presbyterian Church 


Shreveport, Louisiana 


rtz Hall. 
Feb, 14, 

















Paul H. Eickmeyer 


M.Mus., A.A.G.O. 
St. Paul's Episcopal Church 
Lansing, Michigan 








Robert Elmore 


CENTRAL MORAVIAN CHURCH 
Bethlehem 





HAROLD CHANEY 


harpsichordist 


Concert Mgt. Willard Matthews 
200 E. 36 ST., NEW YORK 16, N. Y. 


organist 











CHARLES H. FINNEY 


Ph. D., F. A. G. O. 
Houghton College, Houghton, N. Y. 
First Presbyterian Church, Bradford, Pa. 








CARL S. FUDGE, JR., M.S.M. 
St. John’s Episcopal Church 
Elizabeth, New Jersey 


JOHN HAMILTON 


UNIVERSITY OF OREGON 
Organ — Harpsichord 
Eugene, Oregon 


PA snoucne LH aver 


ROBERT WILSON HAYS 


Kansas State University 
Manhattan, Kansas 


























EVERETT JAY HILTY 


Director 
Division of Organ and Church Music 


UNIVERSITY OF COLORADO 
Boulder 











OCTOBER 1959 











John Weaver will dedicate an Austin 
rebuild in Central Baptist Church Pro- 
vidence, R. I. Oct, 30; will dedicate a 
new Austin organ in the Church of the 
Redeemer, Baltimore, Md. Nov. 2. 
David Craighead will dedicate a new 
Reuter organ in First Presbyterian 
Church, Ft. Worth, Tex. Oct. 28; will 
play the new Aecolian-Skinner organ in 
St. Mark’s Church, Shreveport, La., 
where William Teague is organist, Nov. 
1; also in Montevallo, Ala. Nov. 2 and 
Louisville, Ky. Nov. 20 

Catharine Crozier 
huge Aeolian-Skinner organ in the na- 
tional headquarters of the Reorganized 
Church of Latter Day Saints, Indepen 
dence, Mo. Novy. 6; will play in Bridge 
port, Conn. Nov. 9, and the new Aeolian- 


HARRY H. HUBER 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 


will dedicate the 











August 


MAEKELBERGHE 


Detroit 








Harold Mueller 


F. A. G. O. 
TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 








Warren E. Norden 


Prince of Peace Lutheran Church 


Ma in line Reform Temple Beth Ehhsn 
Philadelphia, Pa. 








THE OGDENS 
DAVID GEORGE 
Concert Pianist St. Martin's Episcopal 
Hiram, Ohio Chagrin Falls, Ohio 








FRANK K. OWEN 
ST. PAUL'S CATHEDRAL 
CATHEDRAL CHOIR SCHOOL 
Los Angeles 17, California 


organ in First Methodist 
Westfield, N. J.. where Wilma 
en is organist, Nov. 10, . . .Marilyn 

ason will play a recital and conduct a 
master class at Madison, Wis. Nov. 18 
and 19; will play a recital in Chicago 
Noy. 25. . .Robert Noehren, who recent 
ly returned from Europe where he play 
ed two recitals in Lordon’s Royal Festi 
val Hall in one season, wil | i 
Philadelphia Nov. 4; and on the nev 
Schlicker organ in First Parish Churcl 
Milton, Mass. Nov. ‘ Geor ge Mar key's 
recital dates are Methuen, Mass. Oc ; 
Lancaster, Pa. Nov. Housion, ‘Le 
Nov. 11, Los Angeles Nov. 16, and Ta 
coma, Wash, Nov. 18. 

Mack Stark general manager of Mills 


WILLARD E. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 


Skinner 
Church, 


\. 











LAWRENCE ROBINSON 


Faculty: 
Richmond Professional Institute 


Richmond, Virginia 


for over 25 years died Aug. 
290 in Miami Beach, Fla. Survivors in- 
clude his wife, son, daughter, two grand- 
children, four great-grandchildren and 
two sisters. 


Music, Inc. 


(from page 332) 

Three years ago, the Music Committee 
gave $75 to the adult choir director to 
1ttend a Christiansen workshop. The 
next summer we all went to a workshop 

‘apital University. Last summer they 
gave me $75 to study with Mr. Edwin 

ur Kraft in Cleveland. This sum- 
mer the adult choir director was given 
$100 for another Christiansen workshop 
and I was given $40 to continue my 
studies with Mr. Kraft. Next summer 
I shall ask for and no doubt get $100 
for study somewhere. The Music Com- 
mittee also sent me a very nice note of 
appreciation this summer. 

Thank you for a fine magazine. 

Neola Cottrell 
Mt. Vernon, Ohio 


= We are delighted to have this re- 
sponse to our August issue editorial, 
and we do thank reader Cottrell for 
relating what fine things are done in 
the church she serves. Our congratula- 
tions to this church, and to the musicians 
serving if. The Editor 








Russell Saunders 
DRAKE UNIVERSITY 
UNIVERSITY CHRISTIAN CHURCH 
Des Moines, lowa 


Charles Dodsley Walker 








J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 





DAVID 


WEHR 


Choral — —_ — Composition 
First Meth. Church, Boise, Idaho 











WILLIAM SELF 
St. Thomas Church 


Fifth Avenue at 53 Street 
New York City 


barclay wood 


BOSTON 








Philip Steinhaus 
All Saints’ Church 


Pontiac, Michigan 


George Wright 











Rosert Owen 


Christ Church 


Bronxville New York 








Roy Perry 


FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 


RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
San Francisco — California 














Q. Sure 


B.S., A.A.G.O., Ch.M. 
Dipl. Liturg. Mus. 
Casavant Representative 








frederick swann 
THE RIVERSIDE CHURCH 


neu york city 








ALEC WYTON 


M. “4 ( Oxon.), F. hy C.0O., 

h.M., F.A.G 

Organist an Master of _ Choristers, 

Cathedral of Saint John the Divine, 
New York City 











POSITION WANTED—German organist and 
choirmaster, Commissioner of a Dean District, 
32, presently employed, desires full-time posi- 
tion in university, college or Protestant 
church, State exams “(eaubvelent to Master 
of Music) with Prof. Walcha. Several de- 
grees. Many years experience, recital, con- 
ducting and oe hing (also music- -theory, 
composition) . Many excellent references. 
c/o The ow Organist, 
Staten Island 10, N. ¥. 


Write: Box D- 4, 
280 Broadway, 











SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 
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ORGANISTS 


(*See advertisement elsewhere in this issue) 
(t—Colbert-LaBerge Concert Management) 
(x—Concert Management Roberta Bailey) 


AKIN, Nita, Mus. Doc.t 
3000 Hamilton Blvd., Wichita Falls, Tex. 
ANGEL, Clark B.* 
ARNATT, Ronald* 
ARNOLD, Heinz* 
ARNOLD, Robert E., 
New York 6, N. Y. 
ATKINSON, Charlotte and William, Organist, 
Choirmaster, Vista Community Church, 
Army and Navy Academy, Carlsbad, Calif. 


74 Trinity Pi., 


BAKER, 
BANTA, Lorene* 
BARBE, Charles M.* 
BARKER, Cyril* 
BARLEY, Robert* 
BERLINSKI, Herman* 
BERRYMAN, Edward* 
BERRYMAN, Warren L.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, 
Pittsburgh 13, Pa. 
BIGGS, Richard Keys* 
BINGHAM, Seth* 
BITGOOD, Roberta* 
BLANCHARD, William G.* 


Robertt 


Carnegie Institute, 


CASSELS-BROWN, 
CHANEY, Harold* 
CLARK, Robert R.* 
CLOKEY, Joseph W.* 
COATS, Donald* 
COCHEREAU, Pierre-x 
COCI, Claire*+ 
Organ Studio, 175 W. 72 St., N. Y. 23, N. Y 
COKE-JEPHCOTT, Norman, Mus. Doc.* 
Bluegates, Stony Point-on-Hudson, N. Y. 
COLBERT-LaBERGE CONCERT MANAGE- 
MENT, 105 W. 55 St., New York 19, N. Y. 
CONCERT MGT. ROBERTA BAILEY, 15 West 
End Ave., Westboro, Mass. 
COOPER, Harry E., Mus. Doc.; F.A.G.O. 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, Davidt 
Eastman School of Music, Rochester, N. Y. 
CROZIER, Catharinet 
Rollins College, Winter Park, Fla, 


Alastair*® 


DAVIS, Mark* 

DEWEY, Robert C., St. 
Orange, N. J. 

DICKINSON, Clarence* 


Mark’s Church, West 


EDMUNDSON, Garth, Mus. 
New Castle, Pa. 
EICKMEYER, Paul H.* 
EIGENSCHENK, Edward, Mus. 
Michigan Ave., Chicago 5, III. 
ELLSASSER, Richard 
Concert Organist 
Ellsasser Enterprises 
Post Office Box 1983 
Hollywood 28, Calif. 
ELMORE, Robert* 
130 Walnut Ave., 


Doc. 


Wayne, Pa. 


FAXON, George* 
FINNEY, Charles H.* 
FISHER, Jack* 
FISHER, Norman Z.* 
FOX, Virgil-x 
FUDGE, Carl S., Jr.* 
GARABRANT, Maurice* 
GARDEN, Charlotte, Mus. Doc., 
Road, Basking Ridge, N. J 
GAY, Harry Wilbur* 
GREENFIELD, Alfred* 


Sunnybrook 


HAMILTON, John* 
HAVEY, Marguerite* 
HAYS, Robert Wilson* 
HENDERSON, Charles N., M. M., St. 
Church, New York 3, N. Y 
HEWLETT, David* 
HILLIAR, Edgar, St. 
Mt. Kisco, N. Y. 
HILTY, Everett Jaye 
HUBER, Harry H.* 
HUSTON, John* 
HUTCHINSON, D. Deane, 3701 S. E. 
thorne Blvd., Portland 15, Ore. 


George’s 


Mark’s Church, 


Haw- 


JENSEN, Wilmat 
JORDAN, Frank B.* 


KELSEY, Howard* 
KETTRING, Donald D., Mus, Doc., East Liber- 
ty Presbyterian, Pittsburgh 6, Pa, 
KIRLIN, June Caldwell* 
KRAFT, Edwin Arthur, 
Aken Bivd., Apt. 15, 


Mus.D., 
Shaker Hgts. 


15610 Van 
20, O. 


LINZEL, 
Virgin, 145 W. 


Edward, Church of St. Mary the 
46 St., New York 36, N. Y 


MAEKELBERGHE, 

Blvd., Mt. Clemens, Mich 
MARKEY, George B.+ 
MASON, Marilynt 


August,* 165 8S, Wilson 


McCURDY, Alexander, Mus. 201 S. 21 
St., Philadelphia 3, Pa.? 

McDONALD, Kent* 

MEDER, Janet Spencer* 

MIRANDA, Max Garver, B.M.; M.A.; A.A.G.O. 
136% 10 Ave., N.E., St. Petersburg 7, Fla. 

MORGAN, Dr. Catharine, 2002 Byrd Dr., West- 
over Woods, Norristown, Pa. 

MUELLER, Harold* 


Doc., 


NALLE, Billy;* Radio Registry, New York 
NIES-BERGER, Edouard, Los Angeles, Cal. 
NOEHREN, Robert, University Organist, Uni- 

versity of Michigan, Ann Arbor, Mich.tf 
NORDEN, Warren E.* 


David* 
M.M.; 
109 E. 


and 
Jack H., 
Church, 


OGDEN, George 
OSSEWAARDE, 
Bartholomew's 
York 19, N. ¥ 
OWEN, Barbara J.* 
OWEN, Frank K.* 
OWEN Robert* 


A.A.G.O., St. 
50 St., New 


PEEK, Richard* 

PEETERS, Flort 

PERRY, Roy* 

PICHE, Bernard, 27 Forest St., 
PORTER, Hugh* 

POWERS, George* 

PURVIS, Richard* 


Lewiston, Me. 


RAGATZ, Oswald, Mus. Indiana, 
Bloomington, Ind, 
RALPH, G. Leland, First 
Sacramento 16, Calif. 
RAVER, Leonard* 
RETALLICK, Willard E.* 
ROBINSON, Lawrence* 
RUSSELL, Albert* 


Doc., U. of 


Baptist Church, 


SAUNDERS, Russell* 
SCHOLIN, C. Albert* 
SCHREINER, Alexander, 
Temple St., Salt Lake 
SCOTT, J. Sheldon* 
SHAFFER, Charles* 
SELF, William* 
SPELMAN, Leslie P., Ph. D.; 
Redlands, Redlands, Calif. 
STEINHAUS, Philip* 
STOFER, Robert M.* 
SURACE, Joseph A.* 
467 C.P.W., Apt. 
SWANN, Frederick* 
SWARM, Paul, 
P. O. Box 7, Decatur 
SYKES, Lauren B.* 


1283 E. South 
Utaht 


Ph. D., 
City 2, 


F.A.G.0O.; U. of 


16-E, 


TEAGUE, Williamt 
TUFTS, William 0O.* 


VAN BRONKHORST, Charles* 
VAN ZOEREN, Allan* 
VOLKEL, George William* 


William* 
Dodsley, 


Fifth Ave. 
¥.° 


WAGNER, W. 
WALKER, Charles 
Heavenly Rest, 
New York 28, N. 
WALTER, Samuel* 
WEAVER, Johnt 
WEHR, David* 
WEINRICH, Carl, 5 
Princeton, N. J. 
WHITACRE, Arden, Winter Park, Fla 
WHITE, Ernest, M. P. Mdller, Inc., Hagers- 
town, Md. 
WILLIAMS, Julian, 
Sewickley, Pa. 
WOOD, Barclay* 
WRIGHT, George* 
WRIGHT, Searle* 
WYTON, Alec* 


Church of 
& 90 St., 


the 


Evelyn Place, 


Mus. Doc., 242 Walnut St., 


YOUNG, Gordon* 


ORGAN BUILDERS 


ASSOCIATED ORGAN BUILDERS OF AMER- 
ICA, Robert Hillgreen, President 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass 

AUSTIN ORGANS, INC., 156 Woodland St., 
Hartford 1, Conn. 

CASAVANT FRERES LIMITEE, St. 

Canada 

ORGAN CO., 17 


Hyacinthe, 


P. Q., 
ae ey Waiton St., Nixon, 
J. 
HIL LOREEN, LANE & CO., Alliance, Ohio 
CHARLES McMANIS ORGAN CO., 10 & Gar- 
field Sts., Kansas City 4, Kansas 
M. P. MOLLER, INC., Hagerstown, Md. 
PIPE ORGANS, INC., 2724 W. Jefferson Blvd., 
Los Angeles 18, Calif 
CHESTER A. RAYMOND, 
St., Princeton, N. J. 
REUTER ORGAN CO., 
SCHANTZ ORGAN CO., 
SCHLICKER ORGAN CO., 
Buffalo 17, N. Y. 
WICKS ORGAN CO., 


INC., 44 Spring 
Kans, 
Ohio 

Military 


Lawrence, 
Orrville, 
1530 Rd., 


Highland, Il. 


EQUIPMENT 


CASTLELIGHT (see Murlin) 
ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Blivd., Los Angeles 42, Calif. 

LA MARCHE MFG, CO.—Key-Action C 
3955 25 Ave., Schiller Park, Ill 
MURLIN MFG. CO., 200 Block South 

Quakertown, Pa 
ORGAN SUPPLY CORP., 540 E.2S8 
ORGELECTRA (see LaMarche) 
ORGOBLO (see Spencer) 
W. H. REISNER MFG. 
SPENCER TURBINE CO., 


MAINTENANCE 


CHURCH ORGAN CO., 18 Walton St., 


4949 York 
irrent 
Ambler 
t., Erie 


, Pa 


CcoO., Hagerstown, 
Hartford 6, Conn 


Md 


Nixon, 
N. J. 

HALE ORGAN WORKS, bt | 
Dorado, Arkansas 

LOUIS F. MOHR & CO., 
New York 58, N : 

DOUGLAS PENNOYER, 520 W. 
N.Y.C., AC 2-3394. Also Chatham, 


CONSULTANTS 


WILLIAM H. BARNES, 8111 N, St. 
Skokie, Ill, (Organs) 
WILMER T BARTHOLOMEW, 
Ave. S.E., Grand Rapids, 
and Acoustics) 
PAULN. HAGGARD & 
Oklahoma City 18, 
ROBERT R. MILLER, 
A., Dallas 19, Tex, 
BARBARA J. OWEN, 301 New Boston 
Fall River, Mass. (Organs) 
ALBERT R. RIENSTRA, Dogwood Dr., 
7 N, J. (Acoustics) 


ELECTRONICS 


ALLEN ORGAN COMPANY, 
BALDWIN PIANO CO., 
ELECTRONIC ORGAN 

Blvd., Los Angeles 42, 


CANYON PRESS, INC. 

17 Kearney St., East Orange, N. J 
CHURCH MUSIC FOUNDATION 
(A Nonprofit Corporation) 

Paul Swarm, Director 
. O. Box 7, Decatur 60, Ill 
INC,, 159 E 


1403 Emmett St., 


2899 Valentine Ave., 
110 ~=St., 
N.J. 


Louis Ave., 


1610 Rossman 
Mich. (Organs 


Co., 
Okla 
3204 Raleigh St., 
(Organs) 


916 N.W. 39 St., 


Apt. 
Rd., 


Route 


Macungie, Pa, 
Cincinnati 2, Ohio 
ARTS, 4949 York 
Calif 


48 St., New 


J FISCHER & BRO., Harristown load, Glen 
J 


Rock, 


260 Handy St., 


MARVIN MUSIC EDITION, 
New Brunswick, N 


CONSERVATORIES 


— SCHOOL OF MUSIC, Rochester, 
Y 
OBERL IN CONSERVATORY OF 
lin, Ohio 
WESTMINSTER 
ton, N. J 


TAO STAFF 


THE AMERICAN ORGANIST. 280 Broadway, 
Staten Island 10, N. Y. Gibraltar 8-3598 
Berry, Editor and Publisher 
Dorothy R. Berry, Business Manager 
Co., Advertising Representative 
Westfield, N. J., ADams 3-4602 
STAFF WRITERS 
Clark B. Angel, First Congregational Church, 
3 Ave. & Broadway, Eau Claire, Wis 
Ronald Arnatt, Christ Church Cathedral, St 
Louis 3, Mo 
Lorene Banta, 22 
Herman Berlinski 
7, = 
Rowland W 
Boulder, 
Jack Fisher, 
Minn. 
Harry Gay, Organ Music 
viewer, Trinity Cathedral, 
Cleveland 15, 0 
William A, Goldsworthy, 
Barbara, Calif 
Kent McDonald, 355 W. 
ham, Mich 
Barbara J. Owen, 
Mass. 
Leonard Raver, 
Straat 1 


MUSIC, Ober 


CHOIR COLLEGE, Prince 


Ray 
Mrs. 
Macfarland 

8 Elm 8t., 


Salem 8t., 
5110 Post 


Andover, 
Rd., New 


Mass, 
York 


Dunham, 533 Mapleton 
Colo 


901 


Ave., 


Portland Ave St. Paul 4, 
and Booh 

2021 E. 22 
2331 


State St., Santa 


Maple St., Birming 


178 Pine St., Fall River, 

P/A Muller, Guido Gezelle- 

Amsterdam Zuid, Holland 

Allan Sly, 39 Bay St., Squantum 71, Mass 

William O. Tufts, 9051 Riverview Rd., S. E 
Washington 22, D.C 

Charies Van Bronkhorst 
527 Bidwell Dr Chico, Calif 

Samuel Walter Choral Music Reviewer St 
John’s Episcopal Church, Stamford, Conn 


Recordings Reviewer, 





Patronize TAO Advertisers 











ELLSASSER 


GERMANY: ". .. such brilliant, supple, 
precise organ playing has 
hardly ever been heard 
here." 


NEW YORK: "... he is to the organ what 
Horowitz is to the piano or 
Heifetz to the violin." 


CALIFORNIA: ". . . the most exciting or- 
ganist in the world today." 


AGAIN, during the 1959 season, ELLSASSER played more concerts 
to larger audiences, was soloist with more symphonies, continued to be 
the world's largest-selling recording organist — with over three million 


records* sold to date! 


ELWOOD EMERICK, Management 


342 Madison Avenue 
New York 17, New York 


“For free catalogue of available ELLSASSER recordings on HIFIRECORD, 
MGM and RCA Victor Red Seal, write: ELLSASSER ENTERPRISES, P.O. Box 
1983, Hollywood 28, California. 
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